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N OTICE. 
Electrotypes of the pictures of the following-named art- 
tists will be sent, pre-paid, to any address on receipt of four 


63 BrOperstrasse, Letpsic. 








(4) dollars for each. 
During ten years these pictures have appeared in 
this paper, 


commented upon. 


and thetr excellence has been 


electrotypes of the same, and publish the subjoined list for | 


the purpose of facilitating a selection. 


Adelina Patti, Teresina Tua. Marchesi. 
Ida Klein. ucca, Henry Mason, 
Semprich, Ivan E. Morawski, P. 6. Gilmore, 
Christine Nilsson, Clara Morris, eupert 
Scalchi, Costanza Donita, Hubert de Blanck, 
Trebelll. Carl Reinecke. Dr. Louis Maas, 
Marie Roze Rose Coghlan, Max Bruch, 
Anna de . Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Fanny Davenport, Antoine de Kontski,. 
Nordica, ules Perotti, Ss. B. 
hine Yorke dolph M. Foerster. E. M. Bowman, 

Lik le Ambre, May Fielding, Otto Bendix, 
Emma Thursby, Thomas Martin. . Hi. orem 
Teresa Carrefio Louis Gaertner, An 
Kell Clara L.—s, Louise Gage Courtney, Victor. Nessler. 
Mianie SHauk, Richard Wagner, Salvini 
Materna, Theodore Thomas, Pie: re Douillet, 
Albani Re. Damrosch, Jennie Dickerson, 
Annie Louise Cary, — E. A. MacDowell. 
Emily Winant, Gua Theodore Reichmann, 
Lena Little, Constantia Sternberg. on ‘Treuman, 
Mario-Celli, Dengremont, C, A. Cn 
Chatterton-Bohrer Galassi, Monte 0, 
Mme. Fernandez, Hans Balatka, Mrs. lea Ames, 
Lotta, Arbuckle, Marie Litta, 
Minnie Palmer, Liberati, Emil Scaria, 
Donaldi, Johann Strauss. Hermann Winkelmann, 
Marie Louise Dotti, Anton Rubinstein. Donizetti, 
Geistinger, Del Puente, William W. Gilchrist. 
Farsch-Madi,—s. oseffy, Ferranti, 
Catherine Lewis, ulia Rive-King, qenaneee Brahms, 

élie de Lussan, ope Glenn, eyer 


rT, 
Louis Blumenberg. Moritz Moszhowski, 
Frank Vander Stucken, Anna Louise Tanner, 
Frederic Grant Gleason Filoteo Greco, 
Ferdinand von Hiller, Wilhelm Junck 
Robert Volkmann, Fannie Hirsch, 


janche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernest 
Anna Bulkeley- Hills. 
harles M. Schmitz, 


h von Flotow, tlius Rietz, Michael Banner, 
ne tel ax Heinrich, Dr. S. N. Penfieid, 
Helorich Merschner, £. A. Lefebre, F. W. Riesberg, 
Frederick Lax, Ovide Musin, Emil Mahr, 
Nestore Calvano, Anton Udvardi, Otto Sutro, 
William Courtney, Alcuin Blum, Cari Faelten, 

osef Staudig!, Joseph Koegel, Belle Cole. 
ulu Veling. Ethel Wakeheld. Carl Millécker, 
Mrs. Minnie Richards, Carlyle Petersilea, oe W. Hunt. 
Florence Clinton-Sutro, Carl Retter, Georges Bizet, 


George Gemiinder, ty ohn A. Broekhoven, 
Emil Liebling, dgar H. Sherwood, 
Van Zandt Ponchielli, 

w. eae Hcimendah!, Edith Edwards, 
Mme, Clemelli, Carrie Hun-King. 
Albert M. Bagby, Pauline L’ Allemand, 
W. Waugh Lau er, erdi, 

Mrs, W. Waugh Lauder. Nate RY Monument, 
Mendelssohn Hector Berlioz Monument 
Hans von Bulow, Haydon Monument. 
Clara Schumann, ohann Svendsen, 


Calixa Lavallee, 
Clarence wate. 
Frans Ab 
Fannie Bloomfield, 
$. E, Jacobsohn, 
C. Mortimer Wiske 
. O. Von Prochazka, 
dvard Grieg, 
Ado! Henseit. 
Eugene D. Albert. 
Lili Lehmann, 


William Candidus, oachim nton Dvorak, 
Franz Kneisel, amuel $, Sanford, Saint-Saens, 
Leandro Campaaari, Franz Liszt, Pablo de Sarasate. 


ules Jordan. 

Ibert R. Parsons, 
Therese Herbert-Foerster, 
Bertha Pierson, 

Carlos Sobrino, 


Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 


Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin 

Thomas Ryan, 

Achille Errani, 


King Ludwig | I, Charles Fradel. George M. Nowell, 
C. Jos. Brambach, Emil Sauer. William Mason, 
Heary Schradieck, esse Bartlett Davis. Pasdeloup, 
eho F. Luther, ory Burmeister-Petersen, Anna Lankow. 
jess F. Rhodes, Willis Nowell, Maud Powell. 
ithelm Gericke, August Hyliested, Max Alvary. 


eek Taft Gustav Hinrichs. osef Hofmann. 


M, Von Weber, Xaver Scharwenka, fndel. : 
Edward Fisher. Heiarch Boetel. Carlotta F, Pinner, 
Kate Rolla. W. E. Haslam, Marianne Brandt, 
Charles Rehm. Carl E. Martin. Gustav A. Kerker. 
Harold Randolph. {ennle Dutton. Henry Duzensi, 
MinnieV. Vanderveer alter J. Hall, Emma Juch. 
Adele Aus der Ohe. Conrad Ansorge. Fritz Giese, 

Karl Klindworth. Car Baermann. Anton Seidl, 
Edwin Klabre. Emil Steger. Max Leckner, 
Helen D. Campbell, Paul Kalisch, Max Spicker. 
Alfredo Barili, Louis Svecenski, —_ Graves. 
Wa. R. Chapman, Henry Holden Huss, ermann Ebeling. 
Otto Roth, Neally Stevens, Anton Bruckner, 
Anna Carpenter. Dyas Flanagan sary Howe. 

W. L. Blamenscheia, A Victor Benham Attalie Claire. 


Mr. and Mrs. Lawton, 
Fritz Kreisler. 
Madge Wickham. 
Richard Burmeister, 


Mr. and Mrs, Carl Hild. 
Stankowitch. 
osenthal, 


Leonard Labatt. 
Albert Venino. 
ose f Rheinberger. 


Anthon 
Moriz 


universally | 


We have recetved numerous orders for | 


E wish the readers of THE MusicaL COURIER a 
very Merry Christmas and many of them. 


E had a very enjoyable visit last Monday morning 
from Mr. Arthur Nikisch, the conductor of the 
Boston Symphony Orchestra, and Mr. Franz Kneisel, 
the violinist. Mr. Nikisch is more than pleased with 
his reception in the metropolis, Boston and Washing- 
ton. He was particularly amused at a recent New 
Haven criticism of his conducting, in which the critic 
enthusiastically stated that Mr. Nikisch not only con- 
ducted without note but even without a music stand. 


HE Story of Music” is the unpretentious title of 
Mr. W. J. Henderson’s clever and condensed 
little volume recently published by Longmans, Green & 
Co. 
The author in his preface says: “ The design of this 
little volume is to give a succinct account of the pro- 
giessive steps in the development of modern music as 
an art.” And further, “The author of this volume has 
| aimed at separating the history of the art from that of 
the artists.” These two points are kept well in view, 
and a glance at the table of contents shows us how well 
Mr. Henderson has planned his book. A thorough read- 
ing of the volume but serves to confirm one’s first judg- 
ment as to Mr. Henderson’s excellent handling of the 
materials he has collected. The chapter on “ Wagner 
and the Opera of the Future”’ is telling and conclusive. 
The whole volume is bright and while discursive con- 
tains no “ padding” whatever. 
We advise all students of music who desire a com- 
| prehensive and curt account of the history of music to 
look into Mr. Henderson’s “ Story of Music.” 


; = 
| HY should Beethoven be the final test for pianists ? 

Why should he, and not Bach, be the criterion 
for a pianist’s intellectuality ? Is it because Beethoven 
requires greater emotional freedom? He is certainly 
technically not more difficult. Schumann, surely, 
demands as much if not more emotionality and color 
sense from a pianist, even if he is net as orchestral in 
the plan of his greater compositions. Beethoven's 
severity and loftiness of ideas are dwelt upon to the 
exclusion of all other composers, and yet if the truth 
and nothing but the truth were known, Mozart is as 
| difficult to execute in the true Mozartean spirit as Beet- 
hoven; for, while his periods are not rugged his exqui- 
site purity of outline and delivery of musical thought 
render him inaccessible to any but pianists of the most 
refined and poetictype. And yet Beethoven is invariably 
accepted as the final test for pianists. 

We have great Beethoven players and many passable 
Beethoven players, but have we actually many Mozart 
players ? 

A chorus of 1,000,000o—the fair sex predominating, of 
course—answer us “Yes.” We say “No.” Mozart 
players are as scarce as Liszt scholars are numerous. 
The infinite nuances in his phrasing, the pearliness of 
touch, the sincere but uws#affected musical feeling re- 
quired for the delivery of his sonatas and concertos, 
do not appeal to the legions of pianists, who much 
prefer the meretricious brilliancies of Liszt and, mradzle 
dictu, Mendelssohn’s platitudes. There is food for 
thought in this. 

DER 


N 
U from Mr. Leo Goldmark asking us to give the fol- 


| 
| 
lowing space: 


date of December 20 we received a letter 





Mr. Leo Goldmark, the owner of all the operas of Richard 
| for 
| 


Wagner, including ‘‘ Parsifal”’ ** Die Feen,” the 
| United States, has also acquired from Mrs, Cosima Wagner 
| the sole right of production of these works for Great Britain 
and its colonies, 

In a late number of our esteemed contemporary, the 
London “ Figaro,” we find the following paragraph : 


and 


Another claimant, in the person of Mr. Volkert, the Lon- 
don manager of Messrs. Schott, has arisen as to the right of 
performing extracts from Wagner's operas at concerts, and 
the Carl Rosa Company, who certainly have no use for such 
rights, seem gracefully to have relinquished them, retaining, 
however, the right of stage performance. It is true that Mr. 
Harris and the Carl Rosa Company never sought the concert 
rights for themselves, and had merely agreed with Cosima 
Wagner's representatives upon a scale of fees to be charged 
for permission for others to perform extracts from the operas. 
Richard Wagner had, however, already assigned concert 
rights to Messrs. Schott & Co., the eminent music publishers, 
This assignment was indorsed by Mrs. Wagner herself in 
1884, and it is therefore clear that the assignment to the Carl 
Rosa Company was more or less erroneous. The company 
will doubtless be grateful for being relieved of the necessity 


Schott claim extend to the ‘‘ Meistersinger,” all four sections 
of the ‘‘ Nibelung’s Ring” and ‘‘ Parsifal.” 

We think that the preposterous claims of Mr. Leo 
Goldmark are sufficiently settled by the “Figaro” 
clipping. 

- 

HE fault to be found with the sunken orchestra at 
the Metropolitan Opera House is not the circum- 
stance that the musicians cannot see what is going on 
on the stage; they are not there to see, but to play. 
Nor is it the fact that the brasses drown the strings. 
They always did that and always will do it as long as 
there is no fairer proportion maintained. Six more 
first and six thore second violins, three more violas, 
violoncellos and contrabasses would fix that matter in a 
most satisfactory manner. The grave fault lies in the 
fact that the orchestra, as at present situated, cannot 
distinctly enough, except in forte passages, be heard on 
the stage to allow such singers as are not by nature en- 
dowed with the gift of a true ear tosing in perfect pitch. 
Just now there are only two singers in the entire Metro- 
politan Opera House personnel who are thus gifted, and 
they are Mrs. Lilli Lehmann-Kalisch and Emil Fischer. 
The others all sing more or less out of tune simply be- 
cause they cannot hear the orchestra, and do not there- 
fore get that support which the accompaniment ought 

to and usually does afford. 





SARASATE AND D UM UBO. 
HAT Mr. Finck has so aptly denominated “Jum- 
boism in music” has never been better illus- 
trated than in the case of Sarasate. 

Despite his failure in this country some twenty years 
ago, Pablo de Sarasate came here this fall a much ad- 
vertised and bepuffed man. Despite the severe criticism 
of his performances by Wilhelm Tappert in Berlin, he is 
the idol of German audiences, who, as much as they may 
laud Joachim as the exponent of classical music, never- 
theless succumb invariably to the witchery of the slender 
little Spaniard’s seductive bow. When our Mr. Floers- 
heim wrote last summer from Bayreuth and announced 
the news of the d’Albert-Sarasate combination, he also 
sounded a note of warning that might have profitably 
been heeded by Mr. Abbey. 

The results have but verified our music editor's pre- 
diction. The Sarasate-d’Albert combination, whether 
it will or will not be a success pecuniarily, has certainly 
not been a success artistically. 

These two artists, the distinct antipodes 
other, do not work well in double harness. 
Eugen d’Albert, the Cyclops of the piano, 
fitting mate for Sarasate, the poet of the violin. 
Pablo de Sarasate has been judged, as we Americans 
often do judge, by the standard of quantity, and not 
quality. He has not as big atone as Wilhelm}, conse- 
quently he is not as great a fiddler as Wilhelmj. He 
does not possess so much intellectuality as Joachim, 
ergo he is not to be mentioned in the same breath as 
the great Hungarian. 

We have been told by those who heard him some five 
years ago that the Spaniard has lost some of his fire, a 
little of his technic and something of his finish. 

But, be this as it may, Sarasate is a great violinist; 
Sarasate is a great artist. 

He lacks this, he lacks that; he is not Jumbo, there- 
fore all our local cat gut scratchers join ina shrill chorus 
of dissent, and if we had only the time and space nu- 
merous names could be adduced as testimony that 
Mr. X. or Mr. Z. plays Beethoven or Mendelssohn better 
than the Spaniard, and yet somehow or other when they 
essay any of the numbers in his repertory they fall im- 
measurably short of his standard. What isthe reason? 
Simply this, messzeurs of our local fiddle talent, Mr. 
Sarasate has zadzviduality. That is the secret, and you 
have it not. You all study after the same pattern; you 
all follow sedulously in the footprints of dull routine, 
and you all play alike. One has more or less technic or 
tone, but the sum total is the same—mediocrity. Mr. 
Sarasate plays the violin and stamps everything he does 
with the signet of his own genius. 

When he plays or essays (as the critics have it) Beet- 
hoven, he does it in his own fashion; Mendelssohn 
in the same inimitable style. And when it comes to his 
own compositions he is simply incomparable. ‘“ Lacks 
breadth,” ‘‘a trickster.”’ Yes, but an artist whose great- 
ness will pardon a multitude of sins, and—he plays the 
violin, and do not fail to remember it. 

Jumbo versus genius, quantity versus quality. 
an old conflict, but we know which side we espouse. 


of each 


is nota 


It is 








The first notable musicale of the season will be 
given by Mrs. Cornelius Vanderbilt on the afternoon of Janu- 

















fax Bendix. Victor Herbert. 

Helene von Doenhoff. Martin Roeder. W. J. Lavin. 
Adolf Jensen Joachim Raff, Niles W. Gade. 
Hans Richter Felix Mottl. Hermann Levi. 
Margaret Reid Augusta Obrstrim, Edward Chadfield. 


Emil Fischer Mamie Kunkel. James H. Howe. 





of collecting concert fees. The concert rights which Messrs. 


ary 4, when Sarasate and d’Albert will play. 














THE RACONTEUR 


——_. @ 


c IMPLIMENTS of the season! Merry Christ- 
mas! I hung up my stocking last night and found a 
Steinway Baby grand in it this morning. To say I am pleased 
is putting it mildly, despite the reflection on the size of my 
pedal extremities. I hope all my readers were as lucky. 


* 
* * 


Josefly says McGinty is one of the best pianists in the 
country, because he does not play in public. 


* 


- * 


I was very much amused at reading the Juch-Weld 


controversy in the Boston ‘ Post.” Emma, it appears, de 


sircus of emulating the example of another Emma, undertook 


to reform the character of ‘‘ Carmen,” a rather hopeless task 
I fancy ; so instead of the heartless coquette and cigarette 
‘‘chippy " of Merimée and Bizet, Miss Juch presented the 
likeness of a very decorous young lady in Parisian gowns and 
with a slight penchant for Habaneras and smugglers. Arthur 
Weld,whom, by the bye, I sawat the Nikisch concert in radiant 
health, took umbrage at Miss Juch’s conception of the charac- 
ter; hence an animated controversy arose in which I humbly 

For, as Mr. Weld remarks, ‘ why 
‘Faust’ and dispense altogether 
If the ethical theory is to be ap- 


think Miss Juch was bested. 
not marry *‘ Marguerite’ to 
with ‘ Mephistopheles,’ &c. 
plied to operatic art, why, we had better shut up shop.” 
the reform theory, Emma, and cease to be an operatic mug- 


Drop 


wump ; in fact, drop opera altogether and return to the concert 
stage, for which by nature you were originally intended. 


° 
* * 


Patti, the famous diva, occupied a suite of apart- 
ments away up on the fifth floor of the Hotel Richelieu, Chi- 
cago. Usually the distinguished guests occupy rooms on the 
parlor floor, but this elevated location was Patti's own choice. 
She preferred to be away from the noise of the street and the 
impure air of a second floor. During her stay she has been 
greatly impressed by the apparent affluence and prosperity of 
the hotel bell boys. 
they wear diamonds and rare jewelry. 


the desire of rich young bloods to see the fair cantatrice in 


When they call in response to her ring 
This is explained by 
her own apartments. When she rings these swelis are ready 
to don a bell boy’s jacket and answer the call, but they have 
neglected to hide their fine apparel and jewels. They enter 
the rooms, take the madame’s order, glancing round the 
while, and then they go downstairs and bave this order filled 
by the regular bell boy whose insignia they have borrowed. 
It is a joint scheme to reach the elbow of the world renowned 
songbird. 
e”*s 

After Lily had essayed for the seventeenth time to 
get the Chopin valse in D flat up to tempo she remarked to me 
apropos : 

‘Tt is the ‘ Pace that Kills.’” 

If this meets the eye of the late Edgar Saltus I hope he will 
communicate at the earliest moment, 


x 
* # 


THE WAY It WILL BE NEXT SEASON, 


Patti—Well, Nicky, what do you think about it? Shall I 
continue my farewell tours in America this year ? 

Nicolini—Certainly, ma chére. 

Patti— But con’t ycu think the beastly Americans will get 
tired of seeing me around year after year ? 

Nicolini—Why should they? I do not, 

Patti—Oh, you are different, of course. 
If you do not make a farewell tour where is my 
Besides, you 


Nicoiini 
money for cigars and billiards to come from ? 
have never tried a farewell tour at low prices. The dime 
museums have never been worked and—when your voice is 
absolutely gone—you can join a comic opera company. 

Patti—Nicky, dear, your arguments are unanswerable. Let 
us pack our grips. 

* 
* * 

Who says there is no humor in a music hall song? 
At rehearsal, somewhere, the other day, an “amateur con- 
ductor was laying about him with his stick in so erratic a 
fashion as to completely puzzle the band, whereupon the lead- 


THE MUSICAL COURI 


ing violoncello, during a pause of dismay, softly played the 
first bars of the justly popular refrain— 
If you want tu know the time, ask a p’leeceman ! 
n ° * 

I fancy everybody that is or claims to be musical was 
at the Nikisch concert last week. One familiar face after an- 
other followed fast and faster, and it seemed as if Mr. Nikisch 
was about to have an audience composed entirely of musicians 
and critics. 

When Nikisch appeared an interested lady back of me ex- 
claimed, ** Aren’t his legs thin?” 

The new conductor is agile, that is, to judge by the way he 
jumped up on the lofty structure which served as his standing 
place. He certainly overlooked matters in general, and the 
next thing I suppose will be baby prodigy conductors, direct 
ing their forces from a stepladder. 

The most noticeable thing after Nikisch’s rubato beat are 
his small white and well kept hands. 

They are digital poems. 

«* x 

A tenor at a rehearsal brought the manager to de- 
spair because every time he came on the stage he took the 
same position—his left foot in advance, his right hand pressed 
upon his breast—and sang his part through without moving. 
‘*Sir!” thundered the manager at last, ‘‘ you are not merely 
a singer but an actor, yet you believe you have done wonders 
when you thrust that left foot out and stood that way for half 
an hour! It will be impossible to behave so to-night!” 
‘“Ob, sir!” said the tenor calmly, ‘at night I put the other 
foot forward.” 

* . * 

Res.dent (to organ grinder)—If you'll stop playing 

‘*White Wings,” Organ giinder— 


I'll give you § cents. 


‘ Sweet Violets,” fi’ centa ; ‘*‘ White Wings,” ten centa. 


* * 
* 
Kind Lady (to tramp)—Can you saw? 


that. Have you got a violin? 


Tramp—I can 


. 3 * 

At Liverpool a “dog pianist” is advertised to appear 
at one of the halls. We conclude that he plays ‘‘ Hark, hark ! 
the watch dogs bark!"’ with variations upon the chorus of 
‘* Bowgh-wowgh-wowgh !” and the fantasy on ‘* Where did 
you get that tail?” : 

* x 
Young Hopeful—Father, what is the meaning of the 
‘That's what I 


word ‘‘opera?’’ Father—It means a work. 


thought. Now, can I opera you for $3 to buy a couple of 
tickets for the comic work to-night ?""—‘‘ Time.” 
* | 
* * | 


DEAFNESS A BLESSING.—First deaf and dumb man 
(talking with his hands)—Why did you give that money to 
the organ grinder? Youcan’t hear his music. Second deaf 


and dumb man—That is the reason I gave it to him. 


Peal 
I was very glad to hear of Frank Van der Stucken’s 
new bonor from the French Government. He deserves it, 
for he has done veteran work in introducing the works of 


the younger members of the French school, 


* 
* * 


First Auditor—See! What can be the matter with 
Miss Clawkeys. In the midst of her solo she seems quite 
overcome and cannot continue ? 

Second Auditor—She plays with such earnestness and is 
such a fiery, intense virtuoso that she must have been over- 
come by the artistic afflatus, 

First Auditor—Usher, what is the matter with Miss Claw- 
keys ? 

Usher—Oh, nothin’, sir. 


She’s swallowed her chewin’ 


gum, that’s all. 
a» 
I sincerely hope the new Lenox Lyceum scheme will 
be a go. John Mahnken is working like a tiger for it. 

e * 
Conoozer—Perhaps you don’t know it, but that fan- 
tasia by Paganini is a very brilliant thing. 
Phil Istin—I guess I don’t appreciate it. 
to be mere scraping and scratching. 
Conoozer—It is very difficult to play it. 
Phil Istin—Yes; but think how easy it is not to play it. 


It seems to me 


* 
* # 
Good-bye soon to 1889. Now, avoid la grippe and 
don’t drink too much champagne or eat too much turkey, 


or to-morrow morning it will be 


You knew ! [ 








... Wagner's “Tristan und Isolde” 
performed at Munich (where indeed it was first produced), 
under Mr. Levi with great success. Some remarks of the 
‘* Allg. Mus. Zeitung” should be of interest to conductors of 
Wagner’s operas ; ‘‘ It may have cost trouble to bring about 
this result, but the resulting success has taught us that even 
without a concealed orchestra the instrumental sound can be 


has just been 








toned down, and the coarse din of the orchestra is not at all 
a necessity.” 





ER. 


| impression, and Mr, Abbey added that he had never 


} ner. 4 P.M., solemn vespers ; 
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HOME NEWS. 


| 
| ste 
——The Composers’ Club gave their second informal 
devoted to German and Italian music last Thursday even- 
| ing. 
——At the next meeting of the Seidl Society, Decem- 
ber 27, Mr. W. J. Henderson, musical critic of the ‘* Times,” 
| will deliver an address on ‘‘ The Future of Our Opera.” 
——The Oratorio Society, of New York, under the 
direction of Walter Damrosch, will give the ‘‘ Messiah”’ next 
Friday afternoon and Saturday evening at the Metropolitan 
Opera House. The soloists will be Mrs. Estelle Ford, so- 
prano, who comes highly recommended from Cleveland ; 
Mrs. S. F. Osborn, contralto; William 


Emil Fischer, bass, and Frank Sealy, organist. 


Dennison, tenor; 


——A successful performance of “The Messiah” was 
given at the Academy of Music, Philadelphia, December 21, 
under the direction of W. W. Gilchrist. There was a large 
chorus, embracing the membership of the 
Chorus, the Germantown Choral, the Wilmington Society and 


other organizations, and making an imposing appearance on 


Philadelphia 


the stage. There was a large orchestra, led by Mr. Stoll, and 
Mr. Hall, of St. Luke’s, Germantown, was at the organ. 
——On the evening of the 17th the Bridgeport Choral 
Society, S. S. Sandford, conductor with a chorus of 200 voices, 
gave A. R. Gaul’s historical cantata ‘‘ Joanof Arc,” in Hawes 
Opera House to a packed house. The following vocalists ap- 
peared: Miss Hortense Pierse, soprano; Messrs. W. H. 
Rieger, tenor, and Purden Robinson, bass, all of New York. 
The accompaniments furnished by S. S. Sandford, 
piano; H. DeK. Rider, vocalion organ; J. Haydn Wand, 
and F. Schnabel, contra basses, and W. Miller, violoncello. It 


were 


was a very successful concert. 
——The new Lenox Lyceum at Madison-ave., and 
Fifty-ninth-st. will be opened on Thursday evening, Janu- 


when Theodore Thomas and his orchestra will per- 
Liszt’s Second Polonaise, Men- 


ary 2, 
form the following program 
delssohn’s ‘‘ Melusina” overture, Volkmann's serenade in D 
minor for ‘cello, three numbers from Berlioz’s ‘‘ Damnation 
** Liebes- 
nacht,”’ the cantabile from Saint-Saéns’ Wieni- 
Finale a la Zingara” for violin, 


of Faust,’’ Scharwenka’s fantasia for orchestra, 
*‘ Samson,” 
“Romance and 
Strauss’s ‘‘ Persian” march and ‘‘ Hochzeitsklinge” waltzes 
and two excerpts from ‘‘ Die Walkiire.” Mrs. Carl Alves, 
Franz Wilczek, violinist, and Victor Herbert, ’cel- 


awski’s 


contralto ; 
list, will be the soloists. 


——Two constables rose from seats in Miner's New- 
ark Theatre one night last week just as the curtain fell on the 
second act of ‘*‘ Faust.” They walked quietly to the box office 
and from there to the stage and levied an attachment on the re- 
ceipts and scenery of the Emma Juch Grand English Opera 
Company. 

The attachment was made at the instance of Mr, H. C. 
Miner, and it is understood to be for $3,300, which was ad- 
vanced to Charles E. Locke, the manager, to organize the 
Juch company, after the American Opera Company went to 
pieces. 

It was stated later that the matter had been settled by com- 
promise. This compromise, it is understood, is that when the 
company reaches Pittsburgh, where the first day's advance 


sale is said to amount to $2,300, the money shall be paid. 


——Marcus Mayer was not pleased when he reached 
Chicago at the manner in which the local managers of the 
Auditorium were conducting the opera season with Mr. Ab- 
bey’s company, and he promptly said so to a newspaper man, 
who as promptly printed his remarks, Then Marcus, started 
post haste for Mexico, and the Auditorium people descended 
on Mr. Abbey and Mr. Grau, calling on them to contradict 


Mr. Mayer's words. This they courteously did, to the extent 


| of saying that Marcus in his haste had given an erroneous 


‘in his 


| Career as a manager met with such liberal, broad minded, 


quick and ready people as those who control the Auditorium.” 
It is quite evident that Marcus expected to find New York 
management in a Chicago theatre, and, not finding it, hastily 


gave vent to feelings which it would have been politic to con 


| ceal, 





The following will be the order of to-day’s music 
at St. Patrick’s Cathedral: 5 A. M., solemn high mass ; pre- 
lude for orchestra and organ, Kullak; mass in D major, 
Rampas; offertory, ‘‘ Adeste Fidelis,” . 
postlude, Mendelssohn. II A. M., 
prelude for orchestra and organ, Bach ; mass in C major, for 
solo, chorus, orchestra and organ, Silas ; offertory, ‘‘ Adeste 


Christmas hymn ; 


solemn pontifical mags ; 


Fidelis,”” Novello; postlude for orchestra and organ, Lach- 
‘* Dixit Dominus,”” Barnby ; 
Psalms of the day, Gregorian ; ‘‘ Magnificat,” Lejeal ; ‘‘ Alma 
Redemptoris,” Mariani; ‘‘ Tantum Ergo,” Riga. Soloists— 
Soprano, Mrs. Jones ; alto, Miss Groebl ; tenor, Mr. Kaiser : 
basso, Mr. Steinbuch, and full chorus and orchestra. At the 
5 A. M. service the chancel choir will be assisted by Diller’s 
Horn Quartet. At the 11 A. M. service Mr. William G,. Die- 
trich will assist at the organ. The chancel choir will be under 
the direction of the Rev, Father Kellner, with Mr. Joseph 
Fischer assisting at the organ ; William F. Pecher organist 


and director, 
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PERSONALS. 





HEINRICH VOGL.—In a suburb of that city to which 
he later on devoted the chief part of his artistic labors, in Au, 
near Munich, Henry Vogl was born on January 15, 1845. At 
the early age of six years he received his first musical instruc- 
tion, and from 1855 to 1860 was employed as chorister and as- 
sistant organist at the Church of St. Mary, at Au. Being des- 
tined to become a teacher, he, to this end, attended the sem- 


inary at Freising from 1860 to 1862. The head of this school, 


the seminary director Kirnberger, was struck to such 
a degree with the superiority of young Vogl’s voice that he 
wrote litanies and responsories specially for him. After hav- 


ing completed his studies at the seminary Vogl worked as as- 
sistant teacher at Ebersberg, and from 1865 as schoolmaster 
at Dorfen, His duties allowed him sufficient leisure to de- 
vote himself to the cultivation of his voice, and after some 
autodidactic efforts he very soon had made sufficient pro- 
Munich intendant Schmitt. 
rhe result of this trial was his appointment as royal Bavarian 
Subsequently further perfected in his 


gress to undergo a trial by the 
court opera singer. 
new calling by Franz Lachner and the manager Jenke, he, 
1865, appeared in ‘‘ Der Freischtitz” as 
Max,” for the first time at the royal court theatre in Munich, 


of which 


on November 5, 


famous opera house he has ever since been a 


member, 
In the 
Therese Thoma 


1868 Henry Vogl married his fellow artist, 
The artist couple have lived for the last ten 


year 


years, during the summer, at their rural property at Tutzing. 
Henry Vogl, who sang *‘ Loge”’ at the first performance of 


the ** Rheingold,” at Munich, on October 22, 1869, and ‘* Sieg- 


mund” at the first performance of ‘* Die Walkiire,” at Munich, 


on June 26, 1870, who was the ‘* Loge” of the Bayreuth 


Nibelungen” performances of 1876, who was the ‘ Tristan” 
it Bayreuth in 1886, and in that year alternated with Gudebus 
and Winkelmann as “ Parsifal,” is so fortunate as to have 
preserved the freshness of his voice in spite of twenty years’ 
hard work on the operatic stage. He also is a natural, un- 
affected and pleasing actor, 

By being up to the present day still in the full possession of 
his artistic powers, he is a living refutation of the assertion that 
Wagner's works can only be sung at the expense of the vocal 
organ, 

Vogl i 
Order of the Crown, and possessor of the Bavarian gold medal 


royal Bavarian court singer, knight of the Prussian 


ot Ludwig for art and science, as well as the gold medal for merit 
in rural economy and agriculture, 
RUBINSTEIN.—After the Rubinstein 


Jubilee is over it is learned that the Czar has 


HONORS ro 


decreed to the 


artista life pension of 3,000 rubles per annum. Rubinstein 


was given the freedom of the city of St. Petersburg and ot 


Peterhof, and was nominated doctor honoris causa by the St. 


Petersburg University. Over seventy deputations from all 


parts of the country brought illuminated addresses. Hugo 
Kock, music publisher; Edwin Bechstein and Hermann 
Wolff, all of Berlin, delivered to Rubinstein a marble bust of 


himself, tendered by a number of personal friends in the Ger- 
man capital, and Wolff also brought an address from the 
The state dinner at which 
Duke George of Mecklenburg presided was, however, not as 


Berlin Philharmonic Orchestra. 


brilliant an affair as had been anticipated, as it was not man- 


4 


aged to the best advantage, 
A Pupit or Patrri.—A son of Nicolini, the tenor, has 


just been engaged for the Paris Grand Opera. It is asserted 


that Nicolini, Jr., received his vocal finishing lessons from no 


less a teacher than Adelina Patti, his father’s second wife, 

Pro TemM.—Baron Franchetti, the 

has La Plata to 
‘ Cristoforo Colombo,” which 


A PAN-AMERK 


m 1 


AN 


aire Opera composer, just gone to 


make studies for his new opera 


to be produced at Genoa in 1892 for the celebration of the 


yooth anniversary of the discovery of America, 


DreATH OF ALONZO E. StroppARD.— Alonzo E, 
Stoddard, the baritone singer, died December 19 after a 
week's illness, at the Homoeopathic Hospital in Boston. 
Death resulted from heart failure, due partly to typhoid 
fever 

Mr. Stoddard last sang on Monday, the gth of this month, 


at the Boston Theatre with the Emma Juch Opera Company, 
‘*Count Arnheim ” in ‘‘ The Bohemian Girl.” 


last character was the one 


appearing then as 
By 


which was also his first in opera, he having made his début as 


an unusual coincidence this 


Count Arnheim” in New York twelve years ago, 

Mr, Stoddard was born in North Brookfield, Mass., Novem- 
ber 6, 1842. Many of the oldest citizens can remember his 
fine voice before he left there. In 1866 he came to New York, 


and for several years engaged in mercantile pursuits, at the 
same time singing in different church choirs. His latest ser- 
in at All Souls’ Church. He studied with 
Lawrence, and finally with Dr. Leopold Damrosch. 

In 1877 Mr. Stoddard took up opera singing, and made his 
jébut at the Grand Opera House in New York. He was the 
leading baritone with the Abbott company, and it was in 
Valentine ” in 


vice church was 


this company that he made his great mark as “* 
* Faust,” 
Upon the organization of the American Opera Company he 
was chosen by Mr. Thomas as the leading baritone of the 
ympany, and he followed its fortunes until its disbandment. 


joined that organization and was with it until he was taken 
sick in Boston. 

Mr. Stoddard’s repertory was very large, including more 
than forty parts. In oratorio he is well remembered, 
especially in ‘* Elijah.” 

Mr. Stoddard was a liberal and true friend, beloved by his 
associates and esteemed for his high character as a man and 
his marked ability as an artist. He leaves a widow and two 
children, 


HE MARRIES THE PRIMA DoNNA.—Director Julius 
Hofmann, of the Cologne Theatre, has just been married to 
his prima donna, Miss Bertha Sandow. 

HONORS FOR MR. VAN DER STUCKEN.—Frank Van 
der Stucken, the well-known conductor, has received a cable 
dispatch from Paris announcing that he has been nominated 
by the French Government an “ Officier d’Académie.” This 
is a deserved tribute to Mr. Van der Stucken’s tireless efforts 
in behalf of American and French music. It is a direct result 
of the concert given by him at the Trocadéro, Paris, July 12. 

RUBINSTEIN’S VIEWS.—In an interview with Anton 
Rubinstein, published recently in the ‘‘ Pall Mall Gazette,” the 
famous composer gives expression to the following opinions 
with regard to his art and the prospects of music. Asked 
when he would return to England and the concert stage he 


replied : 
‘Oh, never, never, never! I am done with all that, It is 
a bad time for art; and as regards music we are in a 


melancholy state, for it is with us now just as it was in the 
eighteenth century with painting—an absolute standstill.” 

‘*But how?” 

*‘Why, because there are no geniuses—absolutely none. 
If we have a new composition, what is it? Either popular 
airs arranged as symphonies or anything you wish for a dry- 
as-dust musical exercise in counterpoint, without melody, 
passion or beauty ; all, of course, if you argue over it, cor- 
rect, but wearisome enough to make one bite one’s tongue 
away with impatience.” 

‘* And the reason of it; do you know what it is?”’ he asked 
comically, as he laughed and threw back his hair, 

**No; what is it?” 

‘*The women, the women,” he answered; ‘‘they 
neither poetical, naive nor ingenuous, but learned, questioning, 
have no Ophelias, no Juliets, 


are 
reasoning. In fact, to-day we 
no Gretchens, for every girl is a counterpoint and every mar- 
ried woman a fugue.” 

‘*In other words, you mean this is a practical age and that 
art can’t flourish in it?” 

‘* Yes, yes, that is my meaning.” 

ARABELLA GODDARD IN NEED.—This is, according 
to the cynics, an age of appeals, and truly the demands of 
charity are so frequent as to induce scepticism or indifference. 
But none who are mindful of the traditions of the past musi 
cal generation or who care for the bonor of the present will 
hear with indifference the appeal that is now being made on 
behalf of that once famous pianist, Mrs. Arabella Goddard. 
For the latter part of the sixteen years that have elapsed since 
she abandoned her public career her health has been rapidly 
failing, and we are quite confident that many will contribute 
with promptness and willingness to the fund which has been 
opened by Messrs. Chappell & Co., in London, in aid of one 
who made many friends and created much enthusiasm when 
she appeared in this country nearly twenty years ago. 

A RUBINSTEIN BIOGRAPHY.—In view of the anni- 
versary of Anton Rubinstein’s birthday (November 28) a bio 
graphical sketch of the composer is being prepared by Mr. 
McArthur, of St. Petersburg, to consist of facts collected from 
intimate friends, Russian journals and papers and conversa- 
tions with the composer. The book, a small one, will be illus- 
trated with portraits and a view of Rubinstein’s villa at Peter- 
hof, and will be published by A. & C. Black, Edinburgh, 
RICHARD STRAUSS “DON JUAN.”—The “ Musik- 
alisches Wochenblatt” gives rather anlinteresting account of 
Richard Strauss’ new symphonic poem, ‘ Don Juan,” which 
was produced at Weimar on the rrth ult. The writer says: 
‘* The victorious theme of the hero, which is over and over 
again opposed to other manifold themes of feminine charac- 
ter, rises more and more through brilliant orchestral coloring 
to a marvelous energy, which at the conclusion sinks by de- 
grees to the exhaustion of death.” This description, if only 
the musical treatment be equal to the intellectual conception, 
suggests a fine work—a real symphonic poem, The com- 
poser conducted in person, and the work was received with 
enthusiastic applause, the author being recalled three times 
by the delighted audience. 

MARRIAGE OF MUSICIANS.—The eminent song com- 
poser, Mr. Tosti, was recently married in Italy to the well- 
the Carl Rosa Opera 


known vocalist, Miss Baldi, late of 


Company. 


The Order of Leopold, it appears, has hitherto been re- 
served for successful generals, and to confer it upon a ‘‘ sim- 
ple composer”’ seems to these writers somewhat like a degra- 
dation, Austrians, it must be recollected, call themselves a 
musical nation. 








Music for the Holidays and for All 


Tastes. 

The H. M. Brainard Company, of Cleveland, publish 
a graceful song by Wilson G. Smith, called ‘‘ Dinna Be Sae 
Sweet,” which is, as its title implies, a Scotch song, with a 
strong smack of the Highlands. 

S. Brainard’s Sons, of Chicago, send us the fol- 
lowing publications : ‘* Mosaics,” by Wilson G,. Smith, a set 
of five little pieces—‘‘ Andante Cantabile,” “‘ Allegretto Gra- 
zioso,” ‘‘ Scherzino,” ‘‘ Tempo di Marcia” and ‘* Syncope,” 
all clever and well written. 





Mr. W. C, E. Seebceck, a talented Hungarian pianist, 
of Chicago, seems to be an extremely fertile composer, as the 
following list will testify : 

A ‘‘Gigue Bretonne,” in the modern garb of piano writing ; 
a paraphrase on ‘‘ Old Folks at Home,” which is a series of 
brilliant variations on the ‘‘ Suwanee River;” a song, ‘‘ The 
Golden Rod is Yellow,” a commonplace song for alto or 
tenor; a ‘‘Sarabande,” called Spanish, but which is neither 
fish nor flesh; a ‘‘Cradle Song,” which is ordinary to a de- 
gree ; another song ‘‘ Fair Spirit, I Love Thee,” of the encore 
stripe of composition, and we are done with Mr. Seeboeck’s 
contributions. 


Walter E. Hall publishes by the same house a song 


from the Spanish, ‘‘ Since for Kissing Thee,” which is built on 


a pretty little figure well developed throughout, 


Godard’s ‘‘Au Matin”’ is also on the list. 
but very original piece of piano writing. 


It is a good 
“ Calvary,” a song by Paul Rodney, calls for no com- 
ment whatever, 


“The Shades of Night Are Slowly Falling” 
Why, no one can tell. 


is by 
Lacome, and is termed ‘‘ sacred.” 


Mr. R. E. Henninges, long and favorably known asa 
sends ‘Reverie Poetique,” a 


**On the Mountains’’— all playable 


teacher and a 


‘* Forest Ramble’ 


composer, 


and 


piano pieces, 


Constantin Sternberg can hardly expect to eclipse his 
earlier effort, op. 20—one of the best of modern gavots—by 
his ‘‘Gavot de Concert,” op. 42, but, like all that this com- 
poser produces, it is eminently claviermdssig and well con- 
structed, besides being brilliant and not too difficult. 


Mr. J. B. Campbell writes many songs which have 
often been spoken of in these columns. His latest efforts are 
‘The Plaidie ” (Scotch), ‘‘ Adeline,” a love song, and ‘‘ The 
Town Crier.” Mr. Campbell supplies certain tastes admir- 
ably. 


Anton Strelezki, the man of many notes, sends us 
some of his later productions, ‘‘To My Little Urchin,” ‘If 
Sighs Had Wings,” ‘* Dearest,” ‘‘Sunshine,” ‘‘ As of Old,” 


‘*Ave Maria,” a piano piece **Au Lac de Genéve,” anda 
grand valse, ‘‘Esclarmonde”’ (vocal). Mr. Strelezki is 


evidently writing for the market, and everybody knows just 
now that the money market is tight, 


The Brainard list ends with some Swedish music, a 
‘*Funeral March” by John R, Ortengren and four songs by 
Collan, Koerlling and Akenberg respectively. These last 
have some local flavor which is extremely agreeable in these 
days of tiresome vocal réchauffés, 


Mr. W. O. Forsyth, of Toronto, publishes through 
Nordheimer, of that city, a song, ‘‘ Whippoorwill,” for mezzo 
oralto; ‘* The Valley of Silence” and ‘* Trust,”’ all creditable 
His ‘* Prelude and Fugue ” for organ 
It is scholarly 


and musicianly efforts. 
shows the sincerity and depth of his studies. 
and interesting. 





Schirmer has published four vocal compositions of 
that tireless worker, Mr. Homer N. Bartlett. ‘‘O Lord God, 
hear my prayer,” is a sacred song, which is a decidedly clever 
adaptation of the E minor etude of Cramer (transposed to D 
minor), with an accompaniment for violin, organ and piano, 
‘* Forever with the Lord” is a duet for soprano and alto, and 








PINNER PLEASES THE PuBLIC.—Miss Carlotta Pinner 
sang at the first concert of the New York Bank Clerks’ Glee 
Club at Steinway Hall with great success the cavatina from 
‘Lucia di Lammermor” and several songs, She was much 
applauded, recalled and encored. 

A’ MusICcIAN, Not A WARRIOR.—As we mentioned in 
our last week’s issue Brahms has received the decoration of 
Cross of Knight of the Order of Leopold. Some of the 





When the Juch American Opera Company began work he 





are two very pretty specimens of lyric writing. 
respectively entitled ‘‘Good Night, Dear One,” and ‘ Rose- 
bud,” and are arranged for baritone, soprano, mezzo soprano 


Two songs dedicated to Mrs. Ella Earle Toedt 
They are 


well written. 


or tenor, 


“The Hills of God,” by Geo. B. Nevin, is published at 


Easton, Pa., by William H. Keller, is a song for mezzo 





Austrian newspapers complain bitterly of this new departure, 


soprano or baritone, is reminiscent of Faure and Gounod and 
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is a little lame in its harmony, but doubtless the composer | 


found pleasure in writing it, and so no more need be said. 


“ Forever and Forever,” published by Bartlett Broth- 
ers, Los Angeles, Cal., is composed by M. S. Arévalo, and 
one is tempted to echo the title. Forever and forever is this 


style of song ground out. 


Carl Hoffman, the enterprising piano man, of Leaven- 
worth, also composes, and his ‘‘ Album Leaf” is a piano piece 
of which a musician need not be ashamed. It is published by 
S. Brainard’s Sons, of Chicago. ; 


Gustav Hille, the well-known violinist and composer, 


now with Mr, Richard Zeckwer at his flourishing musical aca- | 


demy, is extremely prolific as a composer. He sends us his 


‘First Suite” for violin in E with piano accompaniment, a | 


violin and piano sonata in G, a concerto for two violins, with 
piano accompaniment, and two caprices for violin in D. 

The concerto for two violins is a strong piece of writing, 
but too difficult for any but advanced players. Counterpoint 
is Mr. Hille’s strong forte and he delights also in technical 
exploits in which thirds, sixths, octaves are mere child’s play. 
The composer's own violin concerto, played by him at the last 
meeting of the M. T. N. A., shows him in the light of a vir- 
tuoso as well as an accomplished musician. 

C. F, W. Siegel, of Leipsic, is the publisher of Mr. Hille’s 
violin music. 

The same composer puts forth through the Rohlfings, Mil- 
waukee, six little piano pieces, which are worthy of note—a 
valse caprice, peasant dance and three valses and a ballet 
piece. They are spirited and full of color. 


the title of ‘Drei Klavierstiicke,”” August 
Spanuth, the Chicago pianist, publishes by the Rohlfing 
House a study, ‘* Butterfly Chase,” a difficult study in double 
notes, not very original in contents, an impromptu and a 


nocturne, the last being sentimental and commonplace. 


Under 


We have also received from the composer “ Der 
Zaubermantel,’ one of Friederich Gernsheim's latest efforts. 
It is a ballade for soli, chorus and piano, and is written in the 
talented composer's best vein, and lies well within the limits 
of production by any of our amateur vocal organizations, 


“ Macgregor’s Tod,” a cantate for solo, mixed chorus 
and orchestra by Carl Prox, published by Luckhardt, of Ber- 
lin, is an ambitious effort, and while not displaying any 
marked originality is well scored and contains some dramatic 


moments, 


‘Althea”’ is the name of a “ romantic comic opera” 
in three acts, by R. S. Pappen, and published in St. Louis. 


Life is too short just now to dwell at length on the beauties of 
the score; suffice to say it may be the coming American 
opera, but we really can’t say so definitely at the present time; 


besides, to-day is Christmas, 


Paola F. Campiglio publishes, by the American Music 
Company, two Christmas carols : ‘‘Angels from the Realms of 
Glory ” and ‘‘ See Amid the Winter Snow,” also a Christmas 


service, ‘‘ Prince of Peace.” 


Perhaps one of the most interesting of Homer 
Bartlett's vocal compositions is his cantata for male voices 
entitled the ‘‘ Last Chieftain.” It can be sung with either 
piaro or orchestral accompaniments. Schirmer publishes it, 
likewise the same composer's ‘‘ Jubilate Deo’ in G, and ‘‘ The 
Fountain,” a quartet for female voices. This last is simple 
but very effective in harmonization. 


Novello, Ewer & Co. contribute 


more than their 
share to holiday music. F. L. Ritter has written a book 
called ‘‘ Musical Dictation,” which he calls a practical guide 
for musical students, which is in two parts and contains nu- 
merous musical examples. C. Hubert H. Parry, the English 
composer, is represented by an ‘*Ode on St. Cecilia’s Day,” 
which is a respectable piece of writing. C. Villiers Stanford, one 
of the cleverest of the modern school of English composers, pub- 
lishes the ‘‘ Voyage of the Maeldune,” a ballad for soli, chorus 
It was performed for the first time at the 
Leeds Musical Festival, 1889. C. F. Rutenber, a local com- 
poser, has written a church oratorio, ‘‘ Divine Love."”” Ham- 
ish MacCunn, whose star is now in the ascendant in the firma- 
ment of British music, has set Walter Scott’s ‘‘ Lay of the 
Last Minstrel” to music for soli, chorus and orchestra. It is 
only the composer's op. 7, but is powerful and highly colored 
withal. MacCunn’s forte is eminently romantic and dramatic. 
He may be expected to do some big things before he dies. 


and orchestra. 


In the piano albums of Novello, Ewer & Co. is a col- 
lection of the national dance music of Scot!and arranged by 
Alexander MacKenzie, with additions by his son, A. C. Mac- 
Kenzie. 


The same firm publishes some church services by 
Cruickshank, Selby, Hull, G. J. Huss and W. O. Wilkinson, 
which are seasonable. 


We have also received through Presser, of Philadel- 
phia, a sytem of technic for piano by James H. Howe, of De 
Pauw University, Greencastle, Ind., which presents in a con- 
cise form the whole range of piano technic. It is intended 
or the use of piano students, 


“The Dream Child,” 


Not a Christmas story, but published with sincere apologies to Pablo de 
Sarasate and the late Edgar Allan Poe, by J. G. H. 
| 


The bluest blood had flown in their veins for generations 
| and generations, and it was whispered that kings had derived 
proud source. Semi-barbaric and 


their stock from their 


wealthy they loved the world and the various members of the | 
pleasures in the mate- | 


race passionately sought for their 
| rial things of this earth. Their castles and town palaces 
were abodes of splendor, all that was deemed magnificent 
was theirs, and happiness reigned in their walls to all except 
|one. Lidalia was not of her family. She loved not their 
tastes nor their habits, even her very appearance proclaimed 
her of another nature from those around her. Her kinsmen, 
swarthy, olive hued and reckless, were the true types of the 
Oriental race from which they had sprung. Lidalia, tall, 
slender and flower like, with a white skin and violet eyes, 
seemed an out of place with such brothers and sisters. Mis- 
understood and unloved she grew up, shunned by the rest 
until her lonely life became a dream in all the hurry and con- 
fusion of her parents’ abodes. She daily imbibed the lore of 
ancient and modern times, but it was particularly those mys- 
tical writers of the Middle Ages to whom she became pas- 
sionately attached, and so she ripened mentally and physi- 
cally, like a lovely flower in the desert, until one day those 
about her awoke to the fact that she was beautiful and now of 
sufficient age to enter that world which claimed so much of 
their time and of whose gaieties some dim echoes reached 
her in her far off chambers of study. She rebelled passion- 
ately, but without avail, and the following winter made her 
| appearance in the gaudy world at an elaborate ball given for 
the especial purpose of introducing her, for her parents were 
ambitious, and saw in her strange subtle beauty only an op- 
portunity for a distinguished alliance; and in this they were 
right, for this exquisite bud of promise had bloomed magnifi- 
cently, and while the ordinary observer saw only the surface 
beauty of form and color, the keener one discovered a soul of 
| loveliness, and might have also read in the drooping eyes 
the story of a dream life, for Lidalia was a dreamer of most 
beautiful dreams. Days would go by and she would remain 
absorbed in the most ecstatic visions, utterly oblivious to the 
life around her. Wise were called in and shook their 
heads gravely and called these soul conditions various hard 
names, but not one ever succeeded in rescuing her from the 
deep trances into which she so frequently fell. Her family 
had therefore resolved to push her into the world of fashion 
and frivolity in the hope of curing this dreadful disease of the 
brain. This strange exotic received the most marked atten- 
tion from the world and was courted and followed as some- 
thing new always will be by the fickle crowd. Her pale beau- 
ty was raved about, and her odd eyes, violet tinted, witha 
dash of emerald in them, became the rage. She received this 
homage as if it was due to her; but at last the most sanguine 
of her admirers were fain to admit that they were besieging 
an iceberg and it was whispered about, and finally accepted 
as the truth, that Lidalia had no heart. 

Alathor, the violinist, in the course of his eccentric travels, 
reached one evening the home of Lidalia’s parents. The so- 
ciety of this great artist was eagerly sought for and, stand- 
ing on the topmost pinnacle of his art, a second Paganini, 
he was asked to play ata ball in the castle, and expectation 
was at tiptoe to hear the man who had refused his music to 
sovereigns when the whim seized him. At the zenith of his 
fame Alathor was still unhappy. Eagerly sought for by 
women he had as yet escaped heart whole. He had dreamed 
of one but had never met her, and so all the passion that was 
in him was concentrated upon his beloved art and charmed the 
weary world into forgetting itself for a moment, and he was 
famous from one end of the land to the other, 

The night was sultry and oppressive when he played first 
at the ball, and a brilliant and animated scene lay before him. 
Flowers, beautiful women and gallant men—in fact, all the 
paraphernalia of modern social life. Alathor glanced indif- 
ferently around him. He was accustomed to such scenes; 
besides, the languor of the evening was telling on his sensi- 
tive frame and he longed to be in the open air under the large 
Suddenly his roving attention was ar- 
that absolutely transfixed him, 


men 


stars and in peace. 
rested by a pair of eyes 
with an intensity that thrilled him, and as he smote the violin 
with his bow in the opening chords of a ravishing melody 
Alathor felt another life had passed into his. He played as 
he never played before, but ali the thunders of applause were 
as naught to him as compared with the look he received when he 
had finished. He eagerly sought the acquaintance of Lidalia. 
for she it was, and in one evening he had passed at one 
bound her other admirers, Alathor was passionately in 
love, and his love was as ardently returned, for to two 
such exquisite natures time and space were as naught. No 
explanations were needed, for they read in each other’s eyes 
the tale that is ever sweet. He took up his abode with her 
parents, who were proud of the honor conferred on them by 
this genius. He played for her day and night and stole her 
soul away into that happy dreamland of the artist, which can 
be so quickly turned into a dream of agony and woe, Thus 
sped the time and Lidalia was happy; she ceased to dream 
as of old, but when Alathor asked ber hand from her parents 





he was spurned from their doors. A great artist he might be. 
but then his humble parentage made him unfit to wed with a 
| daughter of a mighty house, with kingly blood in its veins, 

and so it came to pass he and she were forever separated—he 


| going into the world whence he came, and she back to the old 
IDALIA was of a haughty ancient family. | 


life, but a life never as it was of old. A strange something 
had entered their souls and transmuted their very natures. 
Time went on its weary way, and they both were still 
apart, for Lidalia’s parents had taken her away by night 
when they had discovered the danger threatening her. They 
knew the nature of the man who loved her, and knew he 
would not stop at trifles. She was immured in some of their 
more remote castles and treated in all respects as if she were 
She spent her days in despair and her nights 


a prisoner. 
The old symptoms reappeared, and she would lie 


in dreams. 
for days without a word or sign that would indicate life still 
existed. She grew daily more of the spirit and her large 
eyes now had a spectral look, as if she was some dweller from 
another sphere. Lidalia’s dreams now assumed a more defi- 
nite shape, and finally her life became as a dream, and the 
only reality was in her visions. At last one night she discov- 
ered Alathor in her chamber, and hastily arising from her 
couch she left the house with him and took one of the two 
horses he had waiting for her and fled the place. He brovght 
her to a great, bright, populous city and made her his bride, 
and oli, her happiness! They loved as only two such souls 
can love, and all was bliss when—crash ! she awoke to find it 
was but amocking nightmare. The attendants about her told 
her sorrowfully she had not awakened for many days and 
they were about making preparations for her interment, when 
From this time forth she passionately 
The visions 


she suddenly revived. 
desired her dream life again, but to no avail. 
ceased and she daily grew more and more attenuated and her 
life was given up. Finally, one bleak November night, she 
died, after first giving birth to an exquisite girl, whose sad 
eyes were the counterpart of her mother’s, but whose features 
The family took the child and raised it with- 


They knew Alathor was and had been in 


were Alathor’s. 
out a murmur. 
another part of the globe for years, and they blamed no one, 
but wondered greatly. The child grew apace and beautiful, 
and, as the years rolled by, strangely resembling her mother, 
except that the hair of one was golden and the other was of 
raven hue. She grew up a strange creature with a delicate 
face and a sylph-like form, and put her whole life into music. 
At an eaily age they gave her masters, but she speedily 
eclipsed them, and as womanhood dawued on her she had be- 
come the wonder of all who heard her. 

Alathor was now a middle aged, gray haired man, whose 
face bore the impress of his battles with this weary life. He 
had riches, fame and genius—all to make life happy; but he 
was, as of old, still yearning and still unsatisfied. He had 
known of the death of Lidalia, and when he was again bid- 
den to play at the castle of her parents a peculiar whim 
seized him and he went. He had heard also of the wonder- 
ful playing of their adopted ward, for so the child was ac- 
counted to be, and none but a few old domestics knew of the 
secret of her birth. Those around the haughty artist saw him 
recoil as if from some bodily shock when he met a slight 
figure with dreamy blue eyes and black locks who came 
ward to greet a fellow artist with a strange smile. ‘' Lida- 
lia!” he gasped to himself, for the resemblance was striking 
and filled him with awe. He merely knew she was a distant 
relative of the family, and was so introduced. He played 
and then she played, and as she played his head sank in his 
hand and the old dreamy expression of his youth came back 
and with it the old love. She played again during the even- 
ing and he was captivated ; the burnt out embers of his affec- 
tions were revived by this strange child, with her resemblance 
He again took up his abode at the castle 


‘ 
-Or- 


to his dead love. 
and again dreamed the old dream. 
perplexed. They dared not tell him of the parentage of the 
child, for they knew it but partially themselves, as the most 
rigid scrutiny failed to reveal her father and they had buried 
their daughter as one who had tarnished the family escutcheon, 
Alathor again sought to ally himself with the family, and this 
time successfully, for they were not sorry to rid themselves of 
one whose birth was an enigma, and at the same time to make 


Lidalia’s parents were 


some amends for the past. 
old 


was 





| enough to be her father, he obeyed her every caprice. 


Earnest, dreamy, and above all soulful, they regarded him | 


The child fascinated Alathor, and although he 
He 
would sit for hours listening to her playing as a revelation. 
She seemed to draw his very existence out as her bow shud- 
dered across the strings. She accepted his love in a strangely 
quiet fashion and finally consented to the nuptials, The night 
of the wedding came at last, and the old ballroom was lighted 
up, and the scene was much the same as when Alathor had 
played in it for the first time some twenty years before. A 
noble and brilliant gathering was present, The fame of this 
great artist and the mystery of the child drew many to the 
scene. He was deathly pale and nervous, while she was ra- 
diantly beautiful, so beautiful as to become the one object of 
the universal gaze. Now at last arrived the officiating digni- 
tary who was to unite the happy pair and they slowly placed 


| themselves before him. Alathor noticed, wonderingly, that 


they were in the conservatory, the very room where he had 
first played for Lidalia. The lights burned dim to his gaze 
and he shuddered without knowing why; in his ears sounded 
echoes of the past and in the midst of this brain whirl came 
the calm voice of the priest making them man and wife, An 





unaccountable madness seized the bridegroom and facing his 
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The child ad- 
and placing her lips to his 
‘*Father!” With a scream 


asked 


vanced slowly toward the 


bride he hoarsely her who she was. 


artist, 
brow whispered slowly, tenderly, 


of horror he fell to the earth dead, and when those around 


raised him up they found tightly clenched in one of his hands 
a go'den curl, The affrighted guests turned to look for his 


bride, but she had forever flown and no mortal eyes ever again 


rested on the Dream Child. 


Opera in German. 
week of opera in German at the Metro- 
from last Wednesday to this, 


Te. 
ip t half 


last Wednesday night the Pan-Americans were 


litan Opera House, 


alf to Italian 


was 
inasmuch 
treated (?) 


and to French opera, 


1 rather poor repetition of *‘ I! Trovatore,”’ under Mr. James 
G. Blaine's prospective (?) son-in-law’s direction, and Satur- 

iy afternoon ** Ballo in Maschera” was repeated, while on 
Friday night Halévy'’s chef dauvre “ La Juive” made its 
rentiée at the Metropolitan, and this work was also per- 
formed on Monday night of this week. 

Phe py was not an unqualified artistic success, except 
for Lilli Lehmann’s representation and interpretation of the 
part of the heroine. And hers was the only one. Paul 
Kalisch'’s efforts as ‘‘ Eleazar”’ are praiseworthy, but a lyric 


enor should always remain a lyric tenor, and dramatic réles 


us heavy as that of the ‘‘Jew” are 


He hs 
it naturally possesses entirely disappeared at times, 


beyond his vocal powers. 


ad to strain his voic 


e so much that the pleasing qualities 


and his 


acting was even less convincing, natural and tragic than his 
it ng 

Fischer as ‘‘ Cardinal" was good in those portions of the 
music that do not exceed his now limited range of voice. 


Wherever he had to call on his upper or lower notes the vol- 


ume of tone and sonority were so small that even his clear 
enunciation of vowels could not make up for the deficit 
Mittelhauser can neither sing nor act, and his ‘‘ Leopold” 
reated a pitiful impression E 
Miss Frank's ‘‘ Eudora was not altogether bad. Her 
ce, however, is too limited in carrying quality for the very 
e house 


We noticed for weeks and months mention in the 


of the portentous fact that Joseph Arden was 
New York Metropolitan Opera House. But 
understand 


past 
he in papers 
or the 


since we heard him last Friday night we cannot 


, ruit pour une omelette, He is nothing more or less 


| in the second theme of the last 


| 


ian an everyday amateur with a by no means especially 
1 voice He does not sing in tune, is unsure in the higher 
und lower range of his voicc, and even in the middle he does 
know how to place his voice, which is uncertain and | 
shal n sustained tones, 
Walter Damrosch conducted. In the third act he and 
l her, however, had aserious misunderstanding about the 
tem| ind the consequence was that the orchestra got left 
| light will be given the first performance of Peter 
Cornelius’ opera ‘‘ The Barber of Bagdad,” the work which 


Wagner and Liszt, and it will be fol- 





lowed wd also the first representation of the “ Pipeeniia* 
ballet, both of which will be repeated on Friday night, while 
‘The Jewess its third 


at the Saturday matinée ” will have 


representation. 


The Boston Symphony Orchestra. 
VER welcome as the visits of the Boston 


Symphony Orchestra have been in the last few years, 


| the first one of the present season, which took place on Tues- 


New 
York does not this winter suffer from the last seasons’ over- 


day evening of last week, was doubly so, for, first of all, 


dose of good orchestral concerts, and, secondly, everybody 


| who is anybody was curious to hear the excellent organiza- 


| outset that they were not exaggerated, 


| mind, 


| 
never before seemed to possess. 


tion under their famous new conductor, Arthur Nikisch. 

The reports from Boston that had preceded him to this city 
were of the most glowing description, and let it be said at the 
Nikisch is a conductor 
to the manner born and a musician of powerful and original 
You may be startled by what he does, you may even 
not always agree with his conception and carrying out of an 
idea, yet you will be forced to admit that it is musical and that 
the effect produced seems to justify the means employed. 
The orchestra under him has retained all the brilliancy in the 
strings, the rhythmic precision and the general finish of its 
performances for which it was noted under Gericke, but it has 
a dash, a verve, an 
ease and abandon, and above all a sonority in the brasses and 


now added to these fine qualities a é4rio, 


a general virility of tone and freedom in expression which 
It is ‘* Prometheus Un- 
bound Prometheus Bound.” 

Nikisch knows every note of what he conducts from mem- 
entrance by look 
his beat 


formerly were more or less absent. 
” against the former 


‘ 


ory, he indicates every and gesture, he 


is firm and de- 
and as he is magnetic and convincing to a degree it is 


phrases with each solo instrument, 
cisiv e, 
no wonder that he carries the entire orchestra with him on the 
wings of his own imagination and inspiration, and the per- 
formances therefore become real interpretations and not mere 
reproductions. His readings moreover are al- 
ways interesting and original, sometimes, as we said 
but The 
sounded new and fresh, the episode for muted 


mechanical 
before, 
startling, ever musical. ‘*Euryanthe” overture 
abso- 
lutely heavenly and the working up of the final climax noble 
The Tristan” 


an unusually slow tempo, but worked out to a degree of finish 


violins 


and grand. familiar ‘* 
and clearness of detail, as well as warmth of color that seemed 
And the 
with regard to the scherzo of the Schumann D 


to warrant the slower tempo, same may be said 
minor sym- 
of which work Mr. Nikisch fairly outdid 
himself and the original interpretation of which invested the 


oft-heard work with a 


phony, in the reading 
well-known and 
Note the beautiful working 
the exquisite little 

movement 


up of the coda of the scherzo, 


and a number of 


| effects too numerous to mention. 


It makes one smile to see in an alleged musical paper, which 
even before Nikisch’s arrival vented its hostility upon him, 


the puerile attempts at belittling his powers. 


Vorspiel was taken at | 








him for his readings of the two ronan works and yet not 
being able to deny the success of the symphony, the critic (?) 
in question tries to crawl out of it as follows: 

The Schumann symphony was given in a more satisfactory manner, 
owing, perhaps, to the artistic merit of the superb work and to the rich- 
ness and variety of the instrumentation, which is in itself an imperish- 
able monument to the colossal genius and to the sublime creative power 
of Schumann. 

Imagine anybody talking about ‘‘the richness and variety 
of Schumann’s instrumentation, which is in itself an imperish- 
able monument to the colossal genius of Schumann,” while 
every musician knows and acknowledges that the instrumen- 
tation is the weakest spot in Schumann’s orchestral works, 
and a man like Raff even was possessed with the idea to 
re-orchestrate all four of Schumann’s symphonies. Only a 
musical, or rather unmusical, rhinoceros could have written 
such a sentence, which in itself is on a par with his utterance 
on Schubert’s immortal C major symphony, a work admired 
by Beethoven, Schumann and Mendelssohn, and about which 
the same rhinoceros says: 

Thomas is still our greatest director, and even the monotonous and 
interminable Schubert symphony in C can be listened to, under his baton, 
with interest if not with pleasure, 

And yet such rhinoceroses are allowed to vent their spleen 
on composers, conductors and their fellow critics ! 

The soloist of this concert was Franz Kneisel, the efficient 
concertmeister of the Boston orchestra, and he played the 
difficult and not over grateful D major violin concerto by 
Brahms in a manner worthy of the highest praise. His in- 
tonation was always pure, even in the most difficult passages ; 
his tone, if not very big, is sweet and agreeable : his con- 
ception and phrasing intelligent and musicianly, and his bow- 
ing good. A most difficult cadenza of his own composition 
was played by Mr. Kneisel with such abundant technic and 
surety that it alone would have sufficed to convince anybody 
of the concertmeister's skill on his chosen instrument. He was 
generously applauded by a large sized and fashionable au- 
which made Steinway Hall resound with enthusiastic 
applause also after each of the efforts of the Boston orchestra 


dience, 
and its genial conductor. 


——The second historical recital of the Korbays took 
place Tuesday afternoon of last week at Chickering Hall. 
The following was the program given: 


Toccata and fugue (arranged by Tausig) .. 2 . Jach 


Mrs. Korbay. 





charm of novelty it | 


ritardando | 


Aria ieee . Hindel 
Miss Isabel Dodd. 
Recitative and aria Gives aes Méhul 
Mr. Korbay 
| Fantasia, C minor. ) Mioxar 
Gigue 
| Mrs. Korbay 
Recitative and aria, from “* Alceste "’ Gluck 
Miss Isabel Dodd. 
Addio 
Adelaide : t Beethoven 
Mr. Korbay 
Sonata, op. 11 cesesees pews Beethoven 
Mrs. Korbay 
Comic Terzett Mozart 


After abusing | 


Miss Dodd, Mr. Korbay and Mr. Von Eltz 
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Music in Baltimore. 
Ba.timore, December 21, 1839. 

INCE my last we have heard that splendid organization 

the Boston Symphony Orchestra under its new, interesting and 

highly accomplished leader, Mr. Arthur Nikisch. You are aware that I 

never attempt to criticise organizations from abroad whose work has al- 

ready been reviewed ‘in THe Musicat Courter. The ‘ Fingal’s Cave” 

overture, Rubinstein's concerto in G, the No. 3 played by Carl Faelten, 

Les Preludes and Beethoven's fifth comprised the program, played glori- 
ously. 

The Kneisel Quartet, that company of thorough artists, appeared at the 
second Faelten Music School concert this evening, The D minor Schu- 
bert quartet was really an extraordinary performance, displaying deep 
musical intelligence and a high regard for the character of the work. The 
B flat major Rubinstein piano trio was played with Mrs. Rheinhold Fael- 
ten at the piano. The lady distinguished herself and was also compli- 
mented by the members of the quartet. Mr. Melamet, a baritone, who 
came here lately, sang the Beethoven cyclus, ‘‘ To the Distant Beloved.”’ 

Prof. Richard Burmeister gave a piano recital yesterday. The pro- 
gram, a performance worthy of the artist, was Beethoven's E major 
sonata, op. go; Grieg’s sonata in E minor, op. 7, and Liszt's B minor 
sonata—a rare program. 


The Boston Ideals are announced for next week. Hans Stick 





Music in Minneapolis. 

Minneapoiis, Minn., Dec. 16, 13%9. 
TELKA UTASSI played for the first time at St. Pau 
last Friday and at the Opera House in Minneapolis the day follow- 
ing, and scored a genuine success in both cities. As the readers of Tue 
Musica Courter are already familiar with her many good qualities, it is 
unnecessary to give details here, further than to add that the lady's 
début was also a success for the Steinway piano. 
she appeared in St. Paul was given by a new choral society, under the 
direction of Mr. Samuel Baldwin, an excellent musiciar, and without 
doubt the best organist in the Northwest. 
tion will soon erase the bad impression left by the choral concerts of last 

MINNEHAHA. 


season 


Ottawa Correspondence. 
Ortawa, Canada, December 17, 1889. 

OO much cannot be said in praise of the work done by 
the pupils of the Canadian College of Music at the concert held on 
Thursday last. A concert of this nature does not call for anything in the 
way of acriticism, but the pleasing duty of praising the efforts made by 
young aspirants to future excellence falls to one’s lot; and it may be said 

that truth and a measure of adulation go hand in hand. 
The first appearance at the pupils’ concert of a lady string quartet marks 
ne of the most important events in the musical history of our city—1n- 


The concert at which | 


With this director the associa- | 


deed I may say of the country—and reflects great credit on the Canadian 
College of Music. The playing of the quartet was only fair, though 
nevertheless the seed is sown in good ground and will bear fruit. The 
playing of Master Brewer, the most advanced pupil of the college, was 
appreciated by the vast audience, and he had the honor of arecall. It 
would be unfair to individualize where all did so creditably and each 
| endeavored to excel. Mr. Brown and the faculty of the college deserve 
sincere congratulation for the manifest evidence of their careful training, 
and we are to be felicitated on the possession of a first class school of 
LEonatus. 


| 
| 


music in our midst. 


——Otto Hegner and his troupe are in town. 

Mr. Arthur Claassen has resigned his position as 
conductor of the Zoellner Miannerchor to take charge of the 
Brooklyn Arion. 

Miss Adele Aus de Ohe will play a number of 
recitals this week in New Britain, Providence and Boston. 
She will also be the soloist of the Nikisch Symphony Con- 
certs, January 2, 3 and 4. Miss Aus der Ohe will give anum- | 
ber of recitals in this city some time ia January. 


—A new music hall in Washington was opened 
last Friday night under the auspices of Mrs. Jeannette M. 
| Thurber. The Nikisch orchestra played, and Miss Adele Mar- 
| gulies and Messrs. Joseffy, Lichtenberg, Herbert and Manoury 
| participated. 


If the intensely disagreeable weather of last night 
affected the size of an audience that should have been a large 
one, it did not impair the quality of the Beebe-Lawton concert | 
| at the Amphion Academy. Mrs. Lawton, more familiarly 
| known as Miss Beebe, ranks as one of the finest ballad sing- 
In certain directions her mellow soprano 

Last 


| ers in this country. 
| is unsurpassed by that of any other American singer. 
| night Mrs. Lawton was heard in solo and in duet with agree- 
| able effect. She sang ‘‘ Cherry Ripe,” ‘‘ Miller and Maid,” 
| Bishop’s ‘* Tell Me, My Heart” and that always engaging 
‘*Kerry Dance.” In duet with Mr. Lawton she sang Mosen- 
| thal’s ‘‘I Will Magnify Thee,” Haydn's ‘‘ Ye Gay and Painted 
Fair” and Lucontoni’s ‘‘ A Night in Venice,” all pleasant ex- 
| amples of a class of music demanding no vocal gymnastics, 
| but fine qualities of tone. Mr. Lawton sang two songs from 

Dana, Sullivan’s noble ‘‘ Lost Chord” and Beethoven's 





| ** Adelaide,” and sang them efficiently. 


bearing the impress of nervousness and unaccustomed ensemble playing ; | 


| Scharwenka, gave his first piano 


| ances with Theodore Thomas. 


Song recitals of this 
character are not frequent or familiar, and the experiment 
was artistically all that could be asked. Miss Toms played 
gracefully a Moszkowski mazurka and a valse from Raff.— 
Brooklyn ‘‘ Times,” December 1g. 

The Beethoven Minnerchor repeated their per- 
formance of Mendelssohn’s ‘* Antigone,” at Steinway Hall, 
last Sunday night, for the benefit German charity 
fund. Mr. Mees conducted effectively as usual, and Mr. 


of a 


| Carl Dufft displayed his fiae voice to advantage. 


——Mr. Henry Nast, a pianist and pupil of Xaver 
recital in Denver, Col., 
November 27. Mr. Nast was assisted by Miss Elsie Lincoln, 
soprano ; Emil Winklen, ‘cellist and Willbert Lewis, accom- 
panist. 

Miss Clementina De Vere has returned from her 
highly successful tour, and will for the present remain in this 
city. She wil! be the soloist of the next Philharmonic Con- 
cert, and negotiations are pending for a number of appear- 
She is under the management 
of Mr. Henry Wolfsobn, who attends to all her business. 
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SALESROOMS; State & Monroe Sts, 
CHICACO. 





Mandolins RECOMMENDED 


all the leading artists as the 


the world. 


Our capacity is taxed to the 
utmost in filling the orders we re- 
ceive for these popular Instruments. 


If you have not received our new cata- 
logue and souvenir (a unique thing in its way) 
we will be pleased to mail it to you. 





STATES. 





THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


PRIGHT PIANOS 


Elegant in Design, Solid in Construction, Excellent in 


and the most satisfactory to the trade of any now in the market. 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COMCORD, W. Ez. 





and printed. 


c. G, ROBER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
Most perfect and quickest execution ; liberal conditions. 


=, ESTABLISHED 1846. 


LARGEST HOUSE 


FOR 


Masic Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEIPsico 
GERMANY, 








Me 
7 


Tone, Unsurpassed in Finish 


PIANO 


ESTABLISHED 
-——- 1836,—_ 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


VARNISHES, 


Montclair, New Jersey. 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


S14. 








Subscription (including postage) invariably in advance. 
Yearly, 84.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING, 
PER INCH, 


Three Months 820.00 Nine Months. .860.00 
Six Months 40.00 | Twelve Months 30.00 
Advertisements for the current week must be handed in by 5 P. M. on 


Monday 


All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 
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Marc A, OTTO FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


BLUMENBERG 


HARRY O. BROWN, AssociaTE EDITOR, 
Offices: No. 25 East 14th St., New York. 
CHICAGO OFFICE: No, 286 STATE STREET. 
JOHN E, HALL, Western Representative. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOpersrrasse, Lerrsic 





ITH this issue, No. 26 of Vol. XIX., ends the 


W tenth of the of THE MUSICAL 


COURIER, 


year existence 


- 
© all of our readers, and particularly to the mem- 
bers of the music trade, we wish a most “ Merry 
the various trades of 


is the official organ on 


Christmas,” and congratulate 

which THE MusICAL COURIER 

the successful business of the year 1889. 
- 

N the next edition of THE MUSICAL COURIER, Janu- 
| ary I, 1890, there will be found the tables similar to 
those published annually for many years past concerning 
the number of the various styles of pianos made in this 

yuntry and the tota! amount of the production, Xc., 
matters of interest and concern to the trade. 


UMOR was very rife during the past few days, again 
R referring to a syndicate of English or other capi- 
talists as having purchased a piano manufacturing busi- 
ness that the 
Chickering & Sons, the capitalization being $800,000, 


M 


Pittsburgh and 


here, and it was said firm were Messrs. 


R. WM. F. DECKER, of Decker Brothers, returned 
on Monday from a short trip to Cincinnati and 
found the firms who represent the 
Messrs. D. H. Baldwin & Co. and Sam- 

exceedingly busy, 


Decker pianos 
ue! Hamilton 
aad 
E heve received the following from Messrs. C. 
Kurtzmann & Co.: 
Louis Kurtzmann, Alexander Cordes and 


the name of a fictitious 


In the case of 


Adolph for using 


partner, the jury found a verdict of not guilty, by direction of 


Geiger, indicted 


the « 


urt 
oe 


ESSRS, HAINES BROTHERS are doing some 
M effective really magnificent advertising 
through the of their with that of 
Adelina Patti, who is the owner of a Haines upright, 


and 


association name 





which is in boudoir at her castle in Wales. The 
is also a strong admirer personally of Mr. and | 
Haines, Sr. 


her 
{ Va 
Mrs Napok on 2 


HE fire that was reported to have destroyed the 
T great piano works of Rud. Ibach Sohn, at Barmen 
Germany, did not take place in that town, but destroyed 
part of a branch factory the firm conducts at Schwelm, | 


an adjoining city. Eight hundred pianos in progress of 
construction were destroyed, but the business of the 
house was not seriously interfered with, as they have 
another factory at Barmen. The wisdom of separat- 
ing the factory’s buildings was certainly manifest in this 


instance. 


-_ 
HE Birmingham “Sentinel” prints the following 
notice in reference to a report of the enlargement 
of the Sterling factory : 


The report that the Sterling Company will build an addition to its fac- 


tory on the triangle north of the present factory is an error, This morn- 


ing Rufus W. Blake, president of the company, said that the company 
had been negotiating with the Birmingham Water Power Company for 
several days for the purchase of the lot, but that the water company had 
finally refused to sell. When asked if an effort would be made to secure 
a site elsewhere and build another mill to be run in conjunction with the 
present one, he said that he was not prepared to say. 


E are pleased to pay a tribute of praise to “the 
W most esteemed of all of our contemporaries,” 
“The American Musician,” for their handsome Christ- 
mas number. While we may differ from the editors of 
that journal on the methods of conducting a music and 
music trade paper, and while we might show many 
last 


errors of facts and fiction in their issue, we must 
commend its editors for the production of a Christmas 
number which is by all odds quite the handsomest 
publication ever given out in the line of weekly trade 


papers. 


N conversation with an old experienced piano man 
| of this city a few days ago, he was commenting 
upon the dullness of the retail business immediately 
preceding Christmas, and said: “ This idea of Christ- 
mas and general holiday trade in the piano business 
is not what it is cracked up to be. As a rule, the 
piano business falls off just before Christmas instead 
of increasing. 

‘How many pianos are really bought for Christmas 
presents? Very few. And these very few are bought 
chiefly from the high priced makers who cater to a class 
of trade that can afford to put several hundred dollars 
in a single Christmas present. But this same class of 
patrons buy pianos for presents all through the year, for 
birthday presents, for wedding presents and for purely 
complimentary presents. A piano is a comparatively 
small matter with them, and when it comes to making a 
Christmas gift they are much more apt to spend their 
money for some costly trifle than for a musical instru- 
ment. 

“The piano business, from my experience in it, is usu- 
ally best during October and November and even some- 
times the early weeks of December, but for actual 
Christmas business it is almost always slow. A fair 
consideration of the question will reveal to most re- 
tailers, at least in New York city, that the holidays are 
a positive detriment rather than a benefit to our busi- 
Everybody falls behind in their rent and install- 
ment accounts. Men give their wives or daughters the 
money to pay their rent or installment on the piano and 
get in return for it a Christmas present, and I'll warrant 
you that an inspection of the books of the New York 
retailers would reveal more monthly payments skipped 
during the holidays than even in the dullest summer 
months. This extra holiday trade is a ‘fake.’”’ 


ness. 





A ROYAL “JOAK.” 


= 

HILE recently in a Western city, Frank H. King, 

who travels for Chickering & Sons, met some 

piano men and told them that during the progress of 

the many changes in the Chicago trade, Messrs. Lyon & 

Healy had offered for the control of the Chickering 

piano in their territory an order for 500 Chickerings for 

the first year, the contract to be guaranteed by the Dit- 

son Company. This was what Frank King said the 
Lyon & Healy house had offered. 

The truth of the matter is that no offer or proposition 
of the kind ever could have been made. It was on its 
face so utterly outside of any possibility, considering the 
various relations of the firms mentioned, that the piano 
men who listened did not even take time not to con- 
King also said that he was not in favor of 
closing the offer, although Gildemeester was. Mr. 
Gildemeester probably by this time knows one or two 








sider it. 





things in connection with this so-called “ joak” that he 
will arrive at the conclusion to assume the reins of 
power again, 





BEHR BROTHERS & CO. 





A New Stringing Device of Value. 


HIS time we show our readers a cut of a stringing 

device, which has a genuine value and adds impor- 

tance to the instrument and its marvelous development 
in the latter day. 

Messrs. Behr Brothers & Co. are patentees and own- 
ers of this, their latest, improvement, which consists of a 
new method of stringing that, at a glance, gives to the 
piano trade and the builder of pianos and other string 
instruments the evidence of its practicability and useful- 
ness. 

As the accompanying cut shows, the passage of the 
strings over the bridge is radically altered, effecting an 

equalization of 

f) ‘ Q pressure on the 

. \ general _princi- 
ples of the com- 
“ pensation bal- 

\ P N ance. 
SS In the old 
\ method the 
Nips Strings, in pass- 
) ing between the 
bridge pins, all 
ran in the same 
direction, forc- 
ing the bridge 
in that direction 
and making it 
very frequently 
a question of 
sheer good luck 





if a proper and 
the necessary 
sympathy be- 
tween the bridge 
and the sound 
board be 
tained. 
Under the 
Behr system, by 


re- 


dividing the di- 
of the 
on the 
by com- 
their 


rection 
strings 
bridge— 
pensating 
functions, 












































as it 


























were—a definite 
relation between 
Sper the 
sound 
established, and 
in 
a purer vibra- 
tion results. The 
improvement is 
one of the most 
effective that 
has lately been 








bridge and 
board is 


consequence 























recorded, and its accomplishment gives to the Behr 
piano a still more potent place among first-class pianos 
than these active people have already achieved for 
their product. 

It is not only a technical advancement, but its effect 
upon piano tone makes it valuable in the sense of art. 

And thus do these gentlemen continue to work at 
and endeavor to advance the standing and reputation of 
the American piano. They are indefatigable searchers 
after the great mystery of tone and its particular appli- 
cation to piano building. They not only succeed and 
have succeeded in placing before the people handsome 
appearing pianos, but have identified themselves among 
the great piano houses of the day. 

All their most important patents (and they own 
many) can be found recorded from time to time in 
THE MUSICAL COURIER, which hopes to be able ina 
short time again to announce the progress of the firm 
and their instruments. 








DHE MUSICAL COURIER. _ See 
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The Superiority of the “SOHMER” Py — Received First Medal of Merit and 
Pianos is recognized and acknowl- SS ras Diploma of Honor at Centennial Ex- 


























edged by the highest musical authori- ao td ng hibition. 

ties, and the demand for them is as kor Ne Superior to all others in tone, dura- 
steadily increasing as their merits are ~ 3 | bility and finish. Have the indorse- 
becoming more extensively known. ~4 ment of all leading artists. 


SOHMER & CO., | ES 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
oe NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, O08 FIFTH AVENUE. 


TERLING Von 


LL our Instruments contain the full Iron Frame with the Patent Tu 
greatest invention of the age; any radical changes in the climate, heat or dampness 



































annot affect the standing in tune i yur instruments and therefore we challenge the w 


nl ours will excel any other. 


ne eee Sea, Ie. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 23 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


£ - : . SS = am (8 | 7 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | THE VOGALION ORGAN 
q 
THE STHRLING CO. 


The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY. CONN. World of the Nineteenth Century. 


The Music Trade and Profession are invited to hearand inspect this charming instrument 


‘ceneeeuninaamaenasenine as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


kg geet pea TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 


New Burdett Organ List. FOR AGENCY, CATALOGUES AND PRICES ADDRESS 
MASON & RISCH, 


BURDETT ORGAN COMPANY, Limited, ERIE, PA, Worcester, Mass., or Toronto, Canada ; or 
J. W. CURRIER, 18 East 17th Street, New York. 


PAUL G. MEHLIN & SONS, PATENTED IMPROVEMENTS: 


atent Grand Plate. 


masvree*™S Grand and Upright Grand Pianos Fina aa, 


Bes. emer Steel Action Frame, 


OF THE VERY HIGHES1 GRADE, Mudweod Bridge, 


Touch Kegulator, 
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Finger Guard 


Faevony and Wanenoows: Nos, 461, 463, 465, 467 West 401m Stnecr, connen Tevtu Avenue, New York, sacemovmn c2emcme nce 


PSIER 4, & FISCHER PIANOS. Sh 


GRAND, SQUARE and UPRIGHT. 


S aw OFFICES AND W4AREROOMS! ce, | 79 ,900 
110 Fifth Avenue, corner 16th Street, New York. * “OW use. 
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ACTING FOR DITMAN. have been now for some ten years accepted as worthy of con- 


sideration, as based upon actual knowledge and experience 
- + and a technical study of the trade in both their mechanical 


A Receiver Asked for the William F. Shaw | and commercial departments. 


LARGE SUMS OF MONEY INVOLVED, | publish it first, that others publish it after it has appeared in 
: our columns in a direct copy or ina garbled or enlarged form, 


and the position which THe MusicAL Courter kas made and 
maintained as the only music trade paper edited by persons 


STOCKHOLDERS OF THE PUBLISHING House FAVOR THE 
APPOINTMENT OF A RECEIVER IF Mr, SHAW CAN 


Be InpucED ro AccEPT THA’ SITION. A . . . 
‘ oA Tuart Postti0 of trade importance is too well known, and will be too plainly 


exhibited by each and every issue of this paper during 1890 
to be further commented upon. 
Thus ends ‘‘ Scissors and Pot.” 





HE disappearance of Mr. Ditman has created 
. a disturbance in the affairs of the W. F. Shaw Music 


> Sof ¥: , 7 i qs » 

Publishing Company, at Eighth and Vine streets. It was the Fredk. Lohn.... taken from Tue Musicar Courier, Dec. 18, page 520 
Ditman interest in this company that wes concerned in the | Hardman, Peck & Co..... ..... “ « “ “. 8, *: git 
number taken in the Common Pleas Court the other day by | Mason & Hamlin............... " x 3 “ieee. 
Alexander P. Colesberry, which had its meaning disclosed | Expensive Free Advertising ... ** ‘ Oct. 30, “ 375 


* ” “ Dec. 18, a 


“ “ ry “ “ 


f ‘t res fi i b bill i SS Weber in Chicago. 
yesterday afternoon when it was found to be a Dill in equity. Bebning in Chicago... : 


The title of it is Joseph G. Ditman, through William D. | w.1. Murray... . FY “y “ “ “ oe oe 


Brelsford, his attorney-in-fact, against the W. F, Shaw Com- | J. M. & J. W. Guernsey..... “ ne * - —, * a 

pany. a Grand. : : - 3, 2 a 
. ; ' 6 Colic. a @.é “ “ “ “ 

The bill sets forth that the capital stock of the company is A COmmn i i a ane 518 

, - Schomacker in Chicago......... “* - ; 18 ** 518 

$325,000 ; that the plainuff holds $150,000 of the stock and | Vocation with Lyon & Healy... “ “ “ gs gos 

is indorser upon the firm notes of the company outstanding | Westerling Machine and D.Co. ‘“ ° - -° =, 2 ie 

to the amount of $41,000, The plaintiff says he is informed | McCammon Trustees. .. i : Ss eee 

: "heas 7 » “ “ rT) “ 8 a 

and believes that the company has outstanding debts now due Chase Br thers 2° * ¢ eee 516 

Z . | J.P. Lockey Company... . an - ‘ wes Ee 

and payable to the amount of $41,000; that the company is | Francis Connor............ mo se “2 Wek 6.1 * ake 

without available funds and assets to meet its obligations and | Smith American‘** Regal” Piano. “ ” * Oct. 23, ‘* 356 

to pay its current running expenses, and is unable to realize | Weaver & Williams “oe = ” Dee, sa, “eae 


O, L, Braumuller 3, “ome 


an amount in any manner for this purpose. He furthermore 


: s | Swoger Stencil = “ “z es 2 

states that the notes and drafts of said company which have | ;, we 5 “ “ “ As 

7 Peek in Chicago 18, 516 

become due have not been paid, and have been protested for | my. c, Spangler ........ ss “ “ “* 38, © 516 

non-payment, and that the said company is insolvent. The | Organ Competition . . : > o iy = oie 

ourt is asked that an account be taken of the business and | ©- 8. Carpenter ss eee a - 3 eo Mer ie ese 

i f tk mpany and that a recei t dt Wa. F. Boothe... . * Ki ~" i age 
ondailti ‘ ec a p é é é y - € 

dition 1e COME y anc at a receiver be appointe oO A. Meinberg & Co... a... “ “ “ 18, “© sré 

ake charge ot the affairs of the company, | C. J. Cobleigh oo.“ “ “ “ 6. vase 

rHE HOUSE DECLARED SOUND. Jacobs Brothers’ Fire . a = ™ 18, “514 

Piano Hand Organ... . zs ad = os g =e 


Mr. Shaw, the head of the firm, when seen last night, said 








that the figures related to the capital stock and to Ditman’s in- 

terest, but that the amount of the firm’s notes indorsed by Mr, Hi 

Ditman was about $36,000, instead of $41,000, but he denied Cc CACO. 
és -s =" 


nost emphatically that the firm was unable to meet its obliga- 


tions or was unable to get running expenses. On the con- 





Latest from Our Chicago Representative. 


trary, he said it had in past two years paid off $36,000 of its 
indebtedness and added $75,000 to its business. The firm was 


236 STATE-ST., 
Cuicaco, December 20, 1889. 


HE holiday trade of the majority of the 
houses of the city has been good, if perhaps not quite so 
never have arisen, for there was an honorable understanding | heavy as last year. Still, with Monday and Tuesday ahead 
for business, it may equal or even surpass that of one year 
ago. There are a few more houses, and they are all doing 
something, which certainly has its effect on the older estab- 
é' lishments, 
on the part of the Ditman interest tor the appointment of a The very unusual weather of the present season has had a 
receiver were met favorably by the other stockholders if Mr. gery depressing effect on the whole business of this section, 
and one can hardly pick up a paper without noticing an account 
a of some mercantile failure, 
ceivership. The personal control of the affairs of the com- One very conservative member of the piano trade thinks 
pany is said to be partly involved in the litigation. that more pianos have been ordered than can be disposed of 
The other stockholders in the company are Jobn Simmons, | and that the manufacturers will feel the effects of it after 
January 1; also that a large number of consigned instruments 


Cuicaco Orrick Musicat Courier, } 


not insolvent. It had §2 for every dollar of indebtedness. 
The pressing of this suit by Mr, Brelsford was jeopardizing 


Mr. Ditman's capital irterest of $150,000 for $36,000 worth of 


notes. If Mr. Ditman were alive, he said, the suit would 


between Mr. Ditman and himself. 
NOT OPPOSED TO A RECEIVER, 


From another stockholder it was learned that propositions 


Shaw could be agreed upon for receiver. As it is, Mr. Shaw 
claims to hold a majority of the stock and will oppose the re- 


W. T. Hagen, Andrew Teamer, William Bishop and Albert 


Burton The company has been in existence since 1886, 


- will be returned. 
*hilac phia ** quire _ T am ” — 
Philadelphia ** Inquirer The Tacoma ‘‘ Globe” has this to say of the new concern 


ins recently started in that booming town : 


sc | Ss SO RS A N D POT. There is no surer indication of the progress and culture of a community 


than the degree with which it extends its support to music and art. Music 


——__ in the home denotes refinement and elevation. The newest aspirant for 
the favor of the musical public is the firm of A. A. Taylor & Co., No. 5, in 
Number 8. the new Theatre Building. They commence business with a line of 


E may naturally suppose that “the most matchless Decker and other pianos, a fine stock of musical instruments, 
W : y qe > sheet music and books. Mr. Taylor and his partner, Mr. Dietrich, are 
esteemed of all our contemporaries ” was too busily young Philadelphians with long experience in the music business, and we 


engaged in producing its Christmas number to have time to | bespeak for them the patronage of our music teachers and music lovers, 
gather the news last week, so they, as usual, simply took the and wish them the greatest possible success in their new undertaking. 
matter from our columns in the same old style. With Num- Mr. Geo. B. Grosvenor, Jr., recently with Messrs. Lyon & 
ber 8 of ‘* Scissors and Pot” we conclude the series, in which Healy as piano salesman, has accepted a similar position with 
for eight consecutive weeks we have plainly shown, giving Messrs. Lyon, Potter & Co. 

lates and page numbers, that our contemporary, however Up to the present time there has not been a complete surety 
estimable it may be as a general weekly paper, depends upon that Mr. Antonio de Anguera would take a position with the 
us for its actual trade news items. The trade is therefore pre- | Kimball Company, but there is no doubt now that he will be 
sented with the statement that THe Musical CouRIER gives. seen acting in his old capacity in the warerooms of that com- 


them a record of every important event affecting their) pany on and after January I. 


7 t A casual or a thorough comparison of the weekly issues of | 
Company of Music Publishers. Tue MusicaL Courter_and the other trade papers will | 
nn demonstrate to any reader that we publish the news, that we | 


competent to express an opinion or a decision on any matter | 


the organ factory of the Kimball Company, has severed his 
connection with them. 

Mr. Charles W. Rainey has been appointed receiver in the 
Meinburg case in Omaha. It is understood here that the sole 
cause was a serious disagreement between the partners, Mr. 
McBride and Mr. Meinberg. 

Mason & Hamlin have renewed the lease for another five 

| years on the premises 149 Wabash-ave., and the company are 
having occasional recitals in their fine warerooms here, the 
| same as they are doing in their Eastern warerooms, and they 
are well attended. They are also exhibiting their first baby 
grand, which is a truly fine piano. 

The stock of goods in the Weber warerooms is the hand- 
omest and largest ever exhibited in this town. 

Mr. Geo. Busse, the new agent for the Behr Brothers & Co. 
and Newby & Evans pianos, has opened a branch in South 
Chicago, at 9220 Commercial-ave. 

Some tuner ts advertising in some of the papers that he will 
tune pianos for 50 cents, On general principles we should 
say it would be dangerous to put an instrument in the hands 
of so cheap a workman, But they'll get jobs. 

The first of the foreign pianos so much talked of lately have 
made their appearance in a wareroom of this city. They are 
not bad at all, but the price must be a bar to their extensive 
introduction. 

Messrs, Julius Bauer & Co, have had so much demand for 
their goods that they are already entirely out of their smallest 
size piano, 

Mr. Henry Bebning, Sr., is in town, and will make some 
amicable arrangement to relieve Mr. Rintelman, the former 
agent, of the few remaining pianos he has on hand. Mr. 
Bebning reports trade excellent. 

Messrs. Steger & Co. are having a good holiday trade, and 
are disposing of a large number of Sohmers and Sterlings. 

It is the impression of the writer that Mr. George Schleif- 
farth, now with the Schomacker Company, will after the first 
of the year take a position as salesman with the Shoninger 
Company. 

Mr. Clayton F. Summy will remove about the rst of Janu- 
ary to 174 and 176 Wabash-ave, This will be a good move for 
both Mr. Summy and the new firm of Lyon, Potter & Co., as 
Mr. Summy is a very popular sheet music dealer and has 
many friends among the teachers and musical people of this 
city. It is possible that Mr. Wm. Lewis may also remove, 
but this is not decided upon. 


MR. McLAUCHLIN’S ENTER- 
PRISES. 








Lawrence & Son and Woodward & Brown 
Pianos. 


R. GEORGE T. McLAUGHLIN, so welland 

so favorably known throughout the entire music trade 

as the proprietor of the New England Organ Company, has 

been engaged for some time past in the manufacture of the 

Lawrence & Son and the Woodward & Brown pianos, having 

purchased these two plants, as announced through the press 
months ago. 

It is our object in these lines simply ro call the attention of 
musicians and the music trade that these two makes of 
pianos, as seen in the latest specimens, fully indorse the 
original opinion expressed in these columns as to their merits 
and worth. They are made with the distinct purpose to give 
to purchasers all the value embodied in instruments that are 
to appeal to cultivated musicians and to musical people gen- 
erally. 

Mr. McLaughlin is pushing the instruments in the wholesale 
market as well as in Boston and vicinity, where their merits 
are generally known, at retail. The output is growing con- 
stantly, and agents who desire valuable representative pianos 
should now make arrangements to get the privilege of selling 
them. This isa good season to make changes in business, 
and there is no change a piano man could make that would be 
better than the one we suggest. 





Another Conover Tribute. 

ROFESSOR MEYER, of the Conservatory 

of Music, after testing the various makes of pianos in 
the city, yesterday purchased three of the celebrated Conover 
Brothers pianos of S. A. Karn, two of which will be used in 
the Conservatory of Music, the other for a Christmas present 
to his family. The Conover piano has no superior and few 
equals. S,. A. Karn has a fine stock of these pianos in his 





nterests, tersely, cogently stated and_ intelligently com- Messrs. Reed & Sons have nearly consummated arrange- 
mented upon by men who know whereof they speak, and | ments fora finely located building on Wabash-ave. 
whose opinions on matters connected with the music trade Mr. Jacob R. Hessler, for eight and a half years foreman in 


new store in the Schmitz block.—Fort Wayne ‘‘ Sentinel.” 








HAZELTON BROTHERS, 


7 —_ 
THOROUGHLY FIRST-CLASS —_ ( 4 NOS IN EVERY RESPECT, # 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 














Wos. 34 & 386 UNIVERSITY PLACH, NHW YORE. 
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HROUGH the legitimate means of honest labor, intelligence well applied, and the 


use of the finest procurable materials, 








et ee y: e * 


EMERSON 
PIANOS 


have slowly but surely invaded the high estate long guarded as their own by makers 


whose pretensions were their chief claims to distinction, 


A piano thoroughly constructed by competent men and of the best woods, best steel, 


best action, best keys, and other auxiliaries of the best, is sold by the 


HMERSON PIANO COMPANY 


at a price covering fair profit for outlay of capital and labor, Anything above a fair. price 


is a premium on a name, for which no real equivalent can be offered. This will be readily 


demonstrated by a visit to the rooms of this Company. 





ILLUSTRATED CATALOGUE SENT FREE BY POST. 





A splendid range of the EMERSON PIANOS in fancy woods: Burl Walnut, Hungarian 
Ash, San Domingo Mahogany, Satinwood, Spanish Cedar, 


Ebony, etc., always in stock. 


— RANA ARN NERA 
AS AS AS AS ASAT 


EMERSON PIANO COMPANY, 


174 Tremont Street, i 92 Fifth Avenue, 


BOSTON, NIASS. ae NEW YORK. 
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MY CHOICE OF PIANOS. 


> 


How THE SELECTION WAS 
MADE. 


manship, Power and Finish Well 
Worth Remembering—The Dis- 
tinguishing Marks of a 
Perfect Piano. 


Chicago “ Herald.’ 
GLENWOOD ROBERTSON, being a single 
I, man (tat forty-two) with no natural protector, am 
s set upon by my friends to do all sorts of odd jobs, 
officiating at a christening to leading a cotillion, and am 
kept busy executing all kinds of commissions 
My friends tel! me, especially whenever they want some dis- 
reeable duty taken off their shoulders, that I am the best 
natured and most obliging fellow it has been their good for- | 
tune to meet. So when they come at me in that manner 
I never can summon sufficient courage to say them nay. My | 
g nature was put to a severe test recently when I was re- 
quested to execute acommission which exercises to a marked | 
egree a man’s tact and good judgment, viz., the 
election of a superlatively good piano. It hap- 
pened in this wise My very intimate friend, 


hn Winthrop Smyth, asked me as a special 


avor to select hima suitable wedding present 
r his niece, Catherine de M. Smyth, whose 
rriage occurred at the First Church recently, 
1 was one of the events of the season. You, 
1 foubt, remember what a magnificent affair 
was The house was a perfect garden of 
roses, the presents remarkable for their artistic 
excellence, while the bride’s costume and personal 
arms simply beggar description. But that is 


ther here nor there. John informed me that 


he happy pair would on their return immediately 


housekeeping, and he wanted to give them 


A Few Points on Tone, Durability, Work- | 


self very much like Japhet in search of his father. At the 
moment I thought success was at last mine, something would 
arise to dash my hopesto earth. Finally I decided to try the 
Nestors of the trade, Lyon & Healy, corner State and Monroe 


reached! On entering their store and making known my 
wants, | was ushered to the piano department occupying the 





| number and unequaled variety of instruments meet the view. | 


| I was personally acquainted with one of the salesmen, and for- 
tunately found him disengaged. After the customary saluta- 
inquired, ‘* Well, my do 
for you?” ‘* That is just what I cannot tell,” I replied. 
‘* Well, try to give it and if anything musical 
you will have no trouble in finding it here to your heart's 


| 
| 


tions he dear sir, what can we 


a name, 
content,” 

‘* Very easily said,” thought I, but replied: ‘‘ What I have 
been searching for seems almost impossible to find—a piano 
having sweetness and purity and resonance of tone combined 
with a perfect scale, in an artistic case and at the same time 
If such an instrument exists you will relieve 





a durable one. 
me of a tremendous burden by telling me where it may be 


| found.” ‘ That depends,” he answered, ‘‘entirely on the 
mental height at which you have placed your ideal piano, but 
I will show you an instrument which, if you do not seek the 
unattainable, will suit you.”” So saying he led the way to their 
‘‘upright"’ room and stopped before a piano bearing the 
names J. & C. Fischer New York. He struck a few chords 
that thrilled me through and through. And to say that I was 
astonished and delighted at its sweetness, volume and purity 
‘* Tf it bears close inspection 


of tone but 


faintly expresses it. 








streets, and there my search was ended—my El! Dorado was | 


spacious halls, Nos. 160 to 164 State-st., where an immense | 


causes of its durability, as the tone is produced by a proper 
adjustment of both case and action, and is durable only as 


they are durable. The back, being of extraordinary strength 

and power, has given to these uprights a decided superiority 

over others in the matter of standing in tune, which, as I said 

before, we find to be a most important consideration when 

called upon to settle frequent tuning bills. The salesman 

pointed out another very valuable feature of the Fischer—the 
soft pedal attachment. 

By a peculiarly simple yet ingenious arrangement the en- 
tire range of hammers may be moved in close proximity to the 
strings or held at any desirable point of striking distance, 
thereby enabling the player to bring out at will the full power 
of the piano or the softest and most musical tone, giving the 
shadings of crescendo and diminuendo with faultless certainty. 
The instrument we had been discussing was what is known in 
the store as a Style J upright, in an ebonized case, with 
beautifully engraved panels—a new feature and one which 
gives the instrument a particularly ornate appearance. I 
always like to be informed as to the personnel of an artistic 
creation, so I said to my friend the salesman : ‘‘ Tell me, who 
are these Fischers and how have they attained such excellent 
results in their instruments.” He replied in substance as fol- 
lows: ‘* The house of J. & C. Fischer was established in 1840, 
at which time none of their present competitors were in busi- 
ness. The members of the firm were practical piano manufac- 
turers, and even at that time (almost in the infancy of piano 
making) they produced an instrument which stood high in the 
piano world. By their intrepid spirit, hard work and the de- 
termination to make the instruments bearing the name Fischer 
an interchangeable term for all that is excellent in piano mak- 


ing, they have caused the sales to grow from 
three a month to the present mag- 
output 5,000 per annum. Since 
beginning business they have sold upward of 
82,000, a truly marvelous showing, unequaled 
in the history of piano manufacture. The 
cause of their splendid achievements may be 
readily found. The manufacturers, Mr. C. 
Fischer and his five sons, representing two 
generations of practical and scientific mechani- 
cians, have devoted their entire lives to the 
development and improvement of this beau- 
tiful instrument. Each member of the family 
has taken charge of one of the great branches 


two or 


nificent of 


of manufacture and given it his individual and 
unremitting attention, all working harmoniously 








i present—something combining the useful to the desired end. Their glorious reward is 
he ornamental He had concluded to pur- shown by the immense’ popularity of the 
a piano, and, knowing me to be a dilettante, Fischer before spoken of. And to-day it is 
W rely solely on my judgment. I, of course, known by the endearing- and characteristic 
‘ very much flattered and, not knowing the title of the ‘American Home Piano.’” 
t ty of the undertaking, had no hesitancy in Their immense factories in New York oc- 
epting the charge. It is one of my character- cupy a nine story building, 200x100, on 
that I never like to let a matter rest; so no West Twenty-eighth-st.; another, 100x 100, 
ner was my word given than! began a careful on West Twenty-fourth-st., and give employ- 
scrutiny of the daily papers. I could get nothing ment to 700 workmen. The warerooms, lo- 
sfactory out of their columns, as the least cated at Fifth-ave., corner of Sixteenth-st., 
wn concerns seemed to use the most superla- are superbly appointed and rank with the 
ve language in describing their stock. I jotted best in New York. But, to return to our mutton. 
ywn the addresses of a number of different I concluded then and there to purchase the 
es and immediately began my rounds. The **Style J,” the same as the artist has here 
re I entered contained a fairly large as- depicted, as it suited my fancy best, and I did 
nent of pianos attractively displayed. A admire those engraved panels particularly, 
gentleman came forward and inquired my business. I | in its make up my quest is ended,” was my thought. So I | although I might have selected, did I so wish, one in rose 
{him, He smiled and invited me toa seat. Then, after | proceeded to examine it critically. I knew the first thing to| wood, mahogany, walnut, oak, Hungarian ash, satinwood or 
plomatically sounding me as to the style of instrument I pre- | be considered in a piano is durability, because the piano, be- | bird's-eye maple. 
erred and the limit of the amount I intended investing, he | ing a combination of case, action and tone, each must be So I left instructions to send it up to the bride’s home, where 
eated himself before a piano, with a rather showily made | thorough in every detail. The case, being the body, must be | it made a grand addition to the furnishings of her cosy parlors. 
and ran his fingers lightly over the ivories, The result | properly formed and substantially built, as it has to sustain Shortly after the return of the bridal pair I met my friend 
was a soft yet pleasing tone most of the wear, and the results are dependent more par- | Smyth, who, with smiling countenance, congratulated me on 
He called particular attention to its sweetness, and rather | ticularly on this part of the instrument than on any other, | my ten strike and insisted on my calling with him on his 
gnored the matter of brilliancy and carrying power. But I | because should it warp or deteriorate in any way the action | charming niece. We called and I was overwhelmed with con- 
felt that this quality was not the only desirable one to be ad- | and tone are at once ruined. A glance at the massive bottom | gratulations on my excellent taste and sound judgment, when 
red and sought for ina piano, I finally induced him to try | wrest planks, iron frame and other large parts of the instrument | Smith informed her that to me was due the credit of the pur- 
fe bravura piece calling for a good volume of tone in order to | convinced me that here indeed was a durable piano and one} chase. I almost forgot to mention that Lyon & Healy gave 
) ustice, but his instrument did not respond as it should, | which would withstand the destroying touch of time, the | me with the instrument an unlimited guaranty, and knowing 
| decided to reject it. Ll also knew that a piano with such | changes of seasons and our varying climates, if appearances | their unblemished record nothing more was to be asked to 
mellow tone could never stand the rigors of this cli- | counted for anything. Next to be considered was the action, | complete our friend's satisfaction. 
mate, but would require the constant attention of both tuner | which, as it is so closely allied to the soul of the instrument, Such in brief was my first experience as a piano pur- 
epairer to keep it in order, And anyone who has this | must be so regulated that the voice will at once respond to the | chaser, and it gives me pleasure to add the excellent satis- 
’ 1 with a piano knows what an item of expense the | slightest touch. And that this result having once been se-| faction given by this piano has been the direct cause of 
ner's t is After leaving this store, I mace several calls | cured may be maintained, each part of the action must in it- | several more sales among our mutual friends, all of whom 
arious music houses about town, but without securing | self be perfect. I could see that the materials used in the | express the greatest satisfaction with this great ‘‘ American 
what I thought a piano should be, I began to think my- | action were of the best, which is undoubtedly one of the main | Home Piano,” 
| i 
ESTABLISHED IN 18651. They Bewilder Competitors and 





| VOSE & SOND PIANOS 


ARE UNIVERSAL FAVORITES, 





Delight Customers. 


(@ RELIABLE AGENTS WANTED. 





VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 
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E. G. HARRINGTON & CO. 


E are in receipt of the latest catalogue of Messrs. 

E. G. Harrington & Co., whose piano THE 
MUSICAL COURIER has for a long time recommended 
as a most excellent instrument of its class. What they 


say of themselves is printed below: 

The Harrington is pre-eminently a reliable and durable 
piano, made of the best material and workmanship, and con- 
structed on the most thorough acoustic and artistic principles, 
and they are sold at a fair, moderate and reasonable price, as 
low as is consistent with honest workmanship. They are 
especially adapted to that large class of purchasers who do 
not wish to indulge in the very highest priced instruments, 
but who want every dollar of their money to go toward excel- 
lence of construction, careful workmanship, and such other 
qualities as render it a reliable, trustworthy instrument. Such 
qualities are pre-eminent in the Harrington piano. 

Every piano ought to be judged as to the quality of its tone, 
its touch and its workmanship ; if any one ot these is wanting 
in excellence, however good others may be, the instrument 
will be imperfect. It is the combination of all these qualities 
in the Harrington that has given it the pre-eminence it main- 
tains, 

The tone of the Harrington piano is particularly dis- 
tinguished on account of its volume and purity, its richness 


and singing quality, and its sympathetic character throughout | 


the entire scale. 

The touch or action of the Harrington piano is responsive ; 
and united with absolute precision, a delicacy and pliability 
not found in any other instruments. 

The workmanship of the Harrington piano is shown in the 
perfect finishing of every part, and in the ‘skilled use of the 
best material, resulting in a product as durable as it is pleasing 
to the eye. 

In a word the *‘ Harrington” piano is made to stand not 
merely as an ornamental piece of furniture, but as a musical 
instrument ; not for a day or year only, but fora lifetime. It 
is honestly made, so that continuous and severe use will not 
impair its fine qualities of tone and action. During the past 
year the sales of the ‘‘ Harrington” pianos have been more 
than doubled, and the demand for them is steadily increasing. 
Wherever the ‘* Harrington” pianos have been introduced 
they have gained the approbation of the musical public, and 
their merits have been recognized. In consequence of this 
increased demand for the ‘‘ Harrington” pianos, we have 
been obliged to greatly increase and extend our manufactur- 
ing facilities. With largely increased facilities for manufac- 
turing and close attention to all details, we expect to be able 
to supply our patrons more promptly than in the past. 








Notice. 
BEG to inform my friends and patrons that I have discon- 
tinued my piano and organ agency with Lange & Minton, of this 
city, and that I will at once place on inspection and sale at my wholesale 
warerooms, 106 North Main-st., a large stock of pianos and organs from 
leading factories of the world. It is needless to say that prices and 
Soliciting your patronage, and hoping to merit 


the 
terms will be reasonable. 
your continued esteem and confidence, I am, very truly, 

Buruinoton, Ia. James A. Guest. 


The Washington “ Sunday Herald,” of last Sunday, in speaking of the 


firm of John F. Ellis & Co., says among other things: 

“John F. Ellis & Co. are the sole agents inj this city for the sale of the 
Chickering & Sons, Henry F. Miller and other pianos, and Mason & Ham- 
lin, Smith American and other organs; are extensive music publishers, 
having a catalogue of over 3,000 pieces of their own publications ; are 
large dealers in musical instruments and musical merchandise of all kinds ; 
have correspondence and transactions with all the principal music houses 
in the United States. They are well known for fair dealing and moderate 
prices, and we take pleasure in recommending our readers to,visit and 
patronize them.’ 





| time been in Warren, 





The Trade. 


—There is a probability of the opening of a new music store at Omaha, 
Neb. 

—Max Mayer & Brother, Omaha, have closed out their jeweiry depart- 
ment altogether. 

—A fire in Baltimore last week damaged the stock of George Willig & 
Co, to some extent. 

~The new piano case factory of Cobleigh, at Terre Haute, will be quite 
an extensive building, in fact, two connected buildings, 15x60 each. 

— Brown & Simpson, piano manufacturers, of Worcester, are to occupy 
the new large extension to their present factory, built by A. H. Hammond 
& Co., the organ reed manufacturers. 

DuBois & Newell, of Findlay, Ohio, have opened a branch house at 
Ada, Ohio. 

Agent —You'll like the Beatty organ, ma'am. Just let me put it into 
Housewife—I don’t want it. Agent—It has 


your parlor for a few days. 
It can't stop here. 


Housewife—I don't care if it has 50. 


10 stops and 

—** Business for the last 60 days,’’ writes a Waco, Tex., correspondent, 
referring to the branch in that city of Thos. Goggan & Brother, “has 
been magnificent in both pianos and organs. We have had excellent sales 
in Weber and Steinway, and have not been able to get Emerson fast 
The demand for mahogany is increasing all the time. 
who have for some 
Youngs- 


enough. te 

Warren Wood & Sons, formerly of Morrison, lll., 
Ohio, recently opened a music 
town, Ohio, have a line of John Church goods 

-J. C. Joss, of New Philadelphia, Ohio, has bought 
tors in the town and néighborhood, but complains of dull trade. 

—J. C. Grubbs, of Clay Centre, Ia., who intended to locate at Beatrice, 
Neb., having made arrangements to return to Clay 
Centre. 

Among the notices of demise of men in the trade we 
to record is that of McKeel Wise, of the old and defunct firm of Wise Broth- 
ers, Baltimore. Mr. Wise was nearly and notwithstanding 
his old age was stricken with paralysis at his bench. He 
whose master he at one time was. 
an old piano man well known among the old piano 


store at 


out the competi- 


that effect, will 


are called upon 


90 years old, 
worked at F. ¢ 


Smith's tactory, 

—Wilham Wall, 
was buried on December to. 

—Hiram Herrick, once upon a time 
Davis factory, later « 
afterward at F. G. Smith 
Men's Home. 

Charles H. Munger, 
an offer to remove his factory to Chattanooga, Tenn 

~The New England Piano Company has concluded arrangements for 
the sale of their pianos with Samuel Hamiltn, Pittsburgh. 

— Kohler & Chase, of San Francisco, are erecting a most magnificent new 
usic establishment, but wil] not have it ready for occupancy 


men, 


Hallet & 
Emerson's factory and 
at the Brooklyn Old 


superintendent of the 
on superintendent of Wm. P. 
s factory, died recently 


f Geneva, Ohio, organ manufacturer, has made 


piano and m 
until in the spring. 

—Peek & Curtis, have just removed into a new hand- 
some wareroom. They sell lots of * pianos. 

Merryday & Paine, the well-known music house, of Jacksonville, Fla., 
have dissolved partnership, Mr. Merryday retiring. He needs recreation 
and will travel extensively. 

—Charles H. Vance, a Canadian piano agent who has been wanted for 
some time on a serious charge at Weston, Ont., was urrested on Saturday 
Toronto, by Detective Davis. He was locked up at police 


Red Bank, N. J., 
* Opera "’ 


on Queen-st., 


headquarters. 
—The great train of 16 cars loaded with Steinway and Behning pianos 


that left here last week with the first shipment to Lyon, Potter & Co., of 
Chicago, was shipped by the Merchants’ Dispatch line. They are doing a 
greater part of New York and Boston piano shipping. 

—The marriage of Mr. Albert Edward Pond, of Messrs. Wm. Pond & 
Co., to Miss Josephine Devereux-Batjer, was celebrated at the residence 
of the bride's parents on the roth inst. e 

—G. W. Warren, of Evansville, who has been here ill for a long time, 
Mr. Fringer, who had charge during Mr. 
and erected a concert hall over the 


has returned to his business. 
Warren's absence, did a good trade 


store. 
—A shipment of organ pipes was made by Samuel Pierce, of Reading, 


Mass., to Jamaica. 
—Oliver Wiggin, manager of the Schmidt Music Company, Evansville, 


Ind., reports a remarkable trade. 











-M. P. Conway, the Holyoke piano dealer, has been elected an alder 
man. He opened store eight years ago and made a success of it 
— Peter Selbach, one of the assistant bookkeepers of Alfred Doige, 
his desk on the eve of the 16th inst. and was found dead next morning 
James Beames, the veteran tuner, and formerly a partner inthe piano 
manufacturing firm of Beames, Bent & Co., died last week 
—Mr. Fred. Lohr, of Hardman, Peck & Co 
after an extended trip. 
D. T. Bradford, of Atchison, 
City writes that he may in a short time 


left 


, has returned to the 
who lately opened a branch in Kansas 


transfer his entire business t 


latter city. 

—The firm of Edward T. Bates & Co., of Meadville, Pa., 
under the old name, f Mr. Edward T 
Alfred J., a lawyer, entering the concern with his father. 

Ludolf Waldman, famous to a certain extent as the « 
* Little Fisher Maiden,’’ who instituted 
of mechanical musical instruments which have 
paying fight, 
cover acc 

The Prince 
confer warrants of special 
& Sons, of Great Pulteney st., L 
Royal Highnesses, a double distinction best 
piano makers. Messrs. Br 
of the Queen's appointments bestowed in 13 

— The Springfield (Ohio) ** Republic Times 
traveling for the New England Piano Company, Boston, 
itiated in the Springfield Lodge of Eiks. His trip was as far as the Paciti 
and he sold bills tono less than 65 concerns. Mr 
f the fact that b 


will « 


Sates his t 


since the death 


mposer of the 


suit against all manufacturers 


the song or piece without 


royalty, and won after a severe will sue anew to re 


umulated royalties, 
been graciously pleased 


John Br 


makers to 


of Wales have 
upon 


and Princess 


appointment vad wood 


Messrs 
yndon, as piano their 


sed upon no other firm 


adwood have als just received renewal 


R.S.H 


was recently ir 


says the Mr ward, 


Coast, Howard's valu 
as a salesman consists not only « 
man, but that asa judgeof credits and a man whose knowledge the 


standing of members in all remarkable 


sections of the coun he is a 


example. 

—Among patents recently granted which are 
re the following: 
For a combination organ stop action, 
For a piano case, to F. Denninger 
For a piano music rack, to J, R. Lomas 
For a stringing device for pianos, to Siegfrie« d Hansing 
For a stringing device for pianos, to C. S. Weber.... 
For a piano tuning pin, to E. E. Holloway 


trade a 
to S. Duval... 


at Ir 

daughter 
Kinsley & 
further infringing the 
on Suwanee River 

*Old Folks at 
rhe copy- 
Firth, 


—An extraordinary suit has been brought in the Federal Court, 
Ind., for the widow of Stephen C. F 
yster-Welch, of Chicago It seeks t 
Echo" Company from 
lody, "Way D 
defendants uncer the name of ‘ 


ster and his 


dianapolis, 
Mrs. Mari 
Pauley, of the Lafayette “ 
old-time 


yn F enjoin 


copyright on that me wn 
It has been published by the 
It was first sung by Christy's Minstrels in the ’so’s 
after its original production 


published it. Patti 


Home.” 
right was renewed in 1879 
Pond & Co., of New York 
sings 1t for an encore 
\ 7 ANTED—By a gentleman who has 
business as salesman, manager, &c., 
for future business, either with a retail firm 
an interview with a view to mutual arrangement 
capital which he could invest in a branch or directly 
business, and whose own business is in such shape that they can 
ducements, can address “ A. P. L.,’’ care of THe Musicat Cot 
only necessary to arrange for interview in reply to this card. 


28 years 


Boston, frequently 


and 
been many years in the piano 


and who desires to arrange 


or some good piano maker, 
The 

Parties who mean 
offer in- 


It is 


gentleman has 


RIER 


\ 7 ANTED—A gentleman of education, good address and a practiced 
salesman, with extensive experience in both wholesale and retail 
trade, desires appointment with responsible house 
work or as traveler. Is a good pianist and organist 
technical knowledge in connection with manufacturing, in ad 
being a competent bookkeeper, an accomplished correspondent, 
stenographer and typewriter. Is familiar in every respect with the busi- 
ness. Highest references. Address “ Verax,”’ THe Musica 

Courter. 
\ ’ ANTED—Parties who are willing to embark in the reed 
or near this city. The organs are to be 


for wareroom or office 
and has thorough 
tition to 
rapid 


care of 


organ man- 


made under 


ufacture in ¢ 
patents pronounced very valuable and would supersede the ordinary reed 
Address,‘ Reed,” THe 
New York 


organ in quality and selling advantages care of 


Musica. Courter, 25 East Fourteenth-st., 





ESTABLISH! ED 188 


TEE 


SCHUBERT PIANO. 


A PIANO THAT EVERY DEALER SHOULD HANDLE. 





Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 





Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 
Factory: East 134th Street, bet. Lincoln and Alexander Aves. 
NEW YoRKEZ. 


INCORPO RATED 1885. 


KELLMER 


PIANO @ ORGAN WORKS, 


~ 


HAZLETON, PA. 





G” For Price and Territory address the Manufacturers. 








Silver Medal Paris Exposition, 1878. 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 





MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 





Gold Medal, Antwerp Exposition, 1885 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


1889. 2tos5P.M. 
from 2 to 5 and 8 to 10 Pp, M. 


to ro o'clock. 


8 to 10 0’clock. 
Candidates may apply as above. 








THE NATIONAL CONSERVATORY 
OF MUSIC OF AMERICA. 


126 AND 128 EAST 17TH. ST., NEW YORK. 


THE SEMI-ANNUAL ENTRANCE EXAMI- 
NATIONS will take place as follows : 

SINGING CLASSES—Monday, January 6, 
from 10 to 12 M., 2 to 6 and 8 to 10 P.M 

PIANO—Tuesday, January 7, from 1o to 12 M., and 


VIOLIN AND ’CELLO—Wednesday, January 8, 
CHORUS—Wednesday evening, January 8, from 8 


ORCHESTRA-—Saturday evening, January 11, from 


LOCKWOOD PRESS 
Printing Establishment. 


FIRST-CLASS BOOK, NEWSPAPER AND 
JOB PRINTING. 


of this establishment are ac 

appoint 
Lowest prices consistent with 
nished for GOOD 


CIRCULAR TO THE FINEST 


1890, The nipeater 
finest class of work, and it has all the ments 


a fully equipped office. 
good workmanship. 
WORK, from 


CATALOGUE OR Book, 


Estimates furt 


THE SMALLEST 


HOWARD LOCKWOOD & CO. 
126 and 128 Duane Street, 
NEW YORK. 


Corner Cuurcu. 
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Professional Cards. 








MEITROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musica! School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, 


forte, Organ, Violin, Harmony and the Languages. 


cesstul Musicians and eminent Teachers comprise 


¢ Faculty —all actually employed at the Conservatory 
Prominent among them are 

Dupiey Buck, Paoto Giorza, 

Acnert R, Par Currorp A. ScumipT, 
Director of Pianoforte Cuas, Roperrs, Jr., 
Department A. RUSSELL, 

Rowek SHELLEY Ereka Urassi, 


Harry I 
; G, Ps 
Applicants without musical talent not accepted 
$2 Send tor Circular 


H. W. GREENE, General Manager 
Cc, B. HAWLEY, Musical Director, 
CHICAGO COLLEGE 
VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill Catalogues 


mailed free on application. 
ALBERT E. RUFF, Director. 


Mrs. CARL 


Alt 


ALVES, 
neert Engagements 
Address 1146 Park Avenue 


ypen for Co 


Mr. CARL 

Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements, Address care of Tue 
Musica Courter, 25 EB. 14th Street. 


HELEN AMES 

Soprano Oratorio and Concert. For terms and 
dates address 16:1 West Forty-ninth Street, or Hanry 
W o.rsoun, 33: Kast Fourteenth Street, New York. 


HILD, 


Mrs 


CHARLES PALM, 


Violinist, 
; St. Mark's Place, 


FRIDA DE GEBELE 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York 


New York. 


MME ASH- 


AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, Ill. Catalogue mailed 


ee on application 
JOHN J, HATTSTAEDT, Director. 
\S. G. HUNEKER, 
*rofe r of Piano at the National 
in Piano | 
Address, care of this « 





Mrs. W. H 


For Summer Pianc 


SHERWOOD, 
Lessons 


Address at her residence, 


288 Newbury Street, Boston, Mass 
ADOL F GLOSE, 
reP ~a and Teacher of the Piano, 
ress care ot A. Pond & Co., 
Union Square, New York 
|. F. VON DER HEIDE. 
"Voice, Piano and Theory of Music. 


Adoress STEINWAY HALL, New York. 


Mr. PIERRE DOUILLET, 
mecert Pianist and Teacher 
Address 114 East 8rst St., 


Mr. AD. M. FOERSTER, 
Voice Culture, Theory of Music, 
Pittsburgh, Pa, 


New York. 
Piano, and 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera 
I , New York 


Vocal Cul- 
ure. 105 Ast Sad 8 


Mae. L, CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 


Vocat Teachar, 
219 East igth Street, New York 


MME. MURIO-CELLI, 
Vocal Instruction, 
0. 18 Irv ing Place 


CARL ALVES, 
Vocal Instructor, 
1146 Park Ave., near g:st St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 
ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


MICHAEL BANNER, 
Violinist. Open for Engagements 
aa5 Kast 81st Street, New York. 


Mr. VICTOR HERBERT, 
VioLonceLLo Virtvoso, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils 
Address 212 East 14th Street 


THEODORE PEET, 
P ‘ I Tut 
of ther ern simplified ani con 
jue as vard in Berlin and Vina 
5 Fifth Avenue 











Piano- 





NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING, Tuition, $s to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE op 
application 









DARDMAN 
& GRAY:. 


PIANOS 


ESTABLISHED 1837, 


FRANK L. ARMSTRONG, Manager. 





EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


— OFr— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 


Factory, 543. 545 & 547 Broadway, 
ALBANY, N.Y. 


LADIES! ATTENTION! 








| 
| 


The best face and nursery Dg ag made, and 
guaranteed to be free from lead, zinc, bismuth, and 
all other injurious mine als, are contained in the 


PERFORATED CHAMOIS SACHETS, 


and Taking Styles. 


The Trade cordially invited to visit our Factory. 





, iRe 7 , ° 
vciherielbcttet cel ete Mads tlsin tM sag as thousands of ladies who continually use them will 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 


NEW STYLES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. 


Washington Warerooms, 937 Penn Avenue. 


the most delightful toilet peer tnons | ever invested, 
ly 


testify, among whom are Pauline Hall and Fanny 
Rice, For sale cose anaes, or sent by mail. Price, 
ascents THOKPE 0., Sole Manufacturers, 
80Cortlandt Street, ben York. 





NEW PRICES. 





NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 
Novello’s Original Octavo Edition of Operas, Oratorios, 
Glees, Madrigals, 


Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND KEED ORGAN MUSIC. 
SACRED MUSIC WITM LA'TIN WORDS. 


Also a full line of Publications of other English, German and French Houses. 


Cantatas, Masses, 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS. 


Containing Selections of the 
ancient 


most 
and modern writers. 


har pete4 E, 
Nos. 1, 2 and 3 
Nos. 4, 5 and 6 
Nos. 7, 8 and 9 
Nos. 10, 11 and 12 


FORTY C 
Compositions by G, F. 


Bourrées and Gigues. 
No. 16 
Nos, 17, 15 and 14 
Nos, 20, 21 and 22 
4 and 25 









and 2k3—Domestie Life. 


0 and 31 
. 35, 36 and 37 
No. 38. 
Nos. 41, 42 and 43. 


Compositions by A. C. 


LIST OF 


pop volar 
These 
editions in correctness and clearness of type. 

ENTS EACH NUMBER. 
Compositions by JoHn SEB 
HANDEL. 

All the most celebrated and popular Marches. 

Collections of the most popular Gavottes, Minuets, Sarabandes, 


Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 

Selections of the most popular Compositions by Frirz SPINDLER. 

Compositions by HERMANN GOETz. 

Compositions by JosEPH RHEINBERGER. 

A juvenile Album for P’ ianoforte Duet, by BeErTHOLD Tours (price, 50c.) 

‘welve characteristic 
MOscHELES (price, each Se, } 

Compositions by HALFDAN KJERULF. 

and 34—The National Dance Music of Scotland, by A. MACKENZIE. F 

MACKENZIE. 
Fifty Hungarian National Songs, arranged by RuDOLPH ALTSCHUL. 
Compositions by ANATOLE Li [ADOFF. 


CONTENTS MAILED ON APPLICATION, 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & Co., 
21 E. 17th St. (8 doors W. of Broadway 








Part Songs, Trios, 





ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC, 
NO LOST MUSIC. 


FLORENCE CABINET C0. 


628 Opera House Building, 
CHICAGO. 


HARMONY LESSONS 


Given by Correspondence. 


Also Written Lessons to Advanced Pupils 
in Counterpoint and Orchestration. 


Pianoforte pieces by the 
Albums surpass all other 


greatest 


\STIAN BACH. 





Pianoforte Duets, by J. 


or terms and particulars, address 


G. T. BULLING, 174 Race St., Cincinnati, Ohio. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE 


And that ske is prepared to receive pupils 
* professional and amatuer. 





), NEW YORK. 








PRACTICE 


THE VUNG cae. 


Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the train.ag of 
fingers and in the study and memorizing of pieces 
than is possible by any othermeans, Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ‘Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac 
tice machine, All practice, including the lea: ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe:- 
formance, 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00 

Cotrespondence solicited with Teachers and 
schools 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO, 
12 East r7th Street, New York City. 





BRAUMULLER 
PIANOS. 


A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


Eleventh Ave. and Thirty-Fifth St. 
NEW TORE. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS; 


Fifth Ave., cor. of V7. Sixteenth St., 
4+NEW + YORK.+ 
MANUFACTORIES : 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4~NEW + YORK. ¢ 


BRANCH : 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 














DAVENPORT & TREACY! 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 








TES TABLISHED. 1853. 
a ie 


Vat GRAN 


8 Mune, ; st G 
GRAND), SQUARE; & UPRIGHT < 
RNs PIANO FORTE ACTION. 





> in 


‘131 to 417 BROADWAY, 


NEAR GRAND JUNCTION 


RAILROAD. 


HY 
SPE CTALT™ Cambridgeport Mass. 
BUT ONE GRADE AND THAT..THE HIGHEST. 





CO BACN 


lateR AVEN & 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smocth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Toe COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 








MERIDEN, CT., 
U.S.A, 


AX woEST wi sTION OF 
Sin BIN L 


CApiraL MEGHAN SLL 
and EXPERIENCE or 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNE QUALLED FQ 
RAPIDITY OF ACTIO 


yee 


OF TONE 


SEND FOR A 
CATALOGUE. 





NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these orgars. 





) JACK HAYNES, 24 Union Square, New York. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


—oFr— 


Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CEIICAGHO, 





mond St., | 


228 Fulton St- : 
& Fulbon St. 1 
kK. D. 
to 135 Ray 
BROOKLYN, N.Y 


F. G. SMITH, Jr, 
WaRERooms. 


OFLA 666 

95 Broadway, 
* 184-196 Broad 
Jo 


» Brooklyn 


BROOKLYN, N, Y. 
to the Manufactory, 


1171 Broadway. 


ations 


communic 
Brooklyn 


GOOD AGENTS WANTED. - 


AGO, ILIL., 
210 State Street. 
Address all New York 


292 Fulton St., 
BROOKLYN, N. Y. 


200 & 








ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


gre pie 
[De | ~ ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE. 


KRAKAUER BROS. 


BYAy 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST. 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, 1A. 





540 
The Cabinet Maker’s Art. 


As Applied to the Casing of the Most Popular of 
Musical Instruments, 


U NTIL recently the accepted idea of the ex- 

terior appearance of a piano was that it should be some- 
thing ponderously solemn, suggesting the comfortable com- 
petency of the owner, taste for music and a decided leaning to 
mahogany, later torosewood, The idea that a piano may as 
well wear a countenance as bright and cheery as the tones it is 
capable of giving forth is of an origin so modern as to be 
altogether new. The new clothing of the old familiar friend 
s the outgrowth of that new and better idea of house furnish- 
ng which seeks to light up the dark places and add to the 
physical attractiveness of home. 

In the East the piano cased in light wood is already estab- 
ished in the popular favor, Cases of the beautiful curled 
maple, of oak, of cherry, of light walnut and of mahogany are 
to be found in the most fashionable of drawing rooms, Some- 
times the light colored case is sought to harmonize with the 
whites and cream colors of the general furnishing; sometimes 

r the very opposite reason, to produce the most pronounced 
contrast with the dark woods, At all events the place of the 
light colored piano case is fixed in the East. 

Whether the new idea, which is something more and more 
sensible than a mere fad, will take in Wheeling remains to be 
seen. A very handsome specimen of the light case attracted 
the attention of an ‘* Intelligencer” reporter as he was passing 
the store of F. W. Baumer & Co. The case is of Hungarian 
ash, a wood of very light hue and remarkable beauty. Further 
inquiry led the reporter to the second floor of the establish- 
ment, where he was surprised to find so large and various a 
stock of pianos of the finest manufacture—Krakauer, Kranich 
& Bach, Ilardman and Steinway. No less than nine kinds of 
wood are represented in the cases, the Hungarian ash, Eng- 

sh, American and French walnut, cherry, mahogany, rose- 
wood, English oak and ebonized. The French walnut is a 
marvel of beauty by reason of the artistic eccentricities of the 
wood and the superb finish, in which the French excel, For 
those who like something sombre with a highly polished sur- 
face nothing equals the ebonized case, and for wear nothing 
gives better satisfaction. 

Rosewood will, perhaps, long hold a strong piace in the 
regard of buyers of pianos, but rosewood, with all its original 
elegance, cannot hold its own with the ebonized wood. 
Everybody ought to know that rosewood cases are veneered, 


and here is their weak point. No matter how well! the veneer 
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is put on the polished surface will cut a peculiar caper, called 
by the experts ‘‘checking.” A case is said to * check” when 
little white spots appear on it, and, lingering longer than is 
pleasing, begin to spread until they have left along the grain 
ugly streaks almost indelible. This is the glue of the body 
wood pushing its way through the fine veneer. This cannot 
happen in ebonized cases, as they are solid all through, and 
the same is true of the light woods, to which reference has 
been made. 

A particularly fine piece of ebonized work was seen at 
Baumer & Co.'s, a cabinet grand of superior tone and power 
encased in a gem of the cabinet maker's art. It would be 
difficult to devise anything more strikingly graceful in its 
lines or more pleasing in its general effect. This instrument 
was described as Krakauer’sStyle No, 5. The reporter was of 
the opinion that as school marking goes that piano deserved 
10. And, by the way, it was only biding its time to go out as 
a Christmas present, as most of its tuneful companions will 





do.—Exchange. 


Mason & Hamlin Hall in Boston. 
OW that the Mason & Hamlin Organ and 
N Piano Company are ocupying the ground floor of their 
large building on Tremont-st., the second floor, which 
formerly served as warerooms, has been converted intoa beau- 
tiful hall to be known as Mason & Hamlin Hall. 
This fills a long felt want because of its moderate size, the 


seating capacity being 250. 

The location is unsurpassed and the acoustic properties ex- 
cellent. 

Mason & Hamlin are to open the hall on the 26th inst. with 
a musicale, the first of a series to be given this season, at 
which several of Boston's well-known artists will appear. 


The Hobbie Music Company. 
HE following letter from the Hobbie Music Company 
explains itself : 
Editors of The Musical Courier, New York, N. Y.: 
GENTLEMEN— We notice an article 1n your paper of the rrth inst. which 
is slightly misleading. The facts are these, viz.: The firm of J. D. Hob- 
bie & Co. has been merged into ‘‘ The Hobbie Music Company.”’ This 
change is made in anticipation of the business being incorporated some 


time in the future, in which case our capital will probably be increased 


200 per cent. The management of the firm is exactly the same as here- 
tofore, Mr. Otho B. Loose having charge only of the city business, and 
not the entire retail business at large, as stated in your article. Please 
make the correction in your valuable paper, and oblige, 

Very truly yours, Tue Hossie Music Company, 


Wasle & Co., the piano action manufacturers, are erecting a new fac- 


tory on the Southern Boulevard. 


IER. 


| best of their ability. 





Fire was discovered in Jacobs Brothers’ piano factory, No. 
542 West Fortieth-st. toeday (December 18.) The factory 
is seven stories high. An alarm was sent out and the firemen 
promptly responded. They found no easy task before them, 
and summoned the nearest reserves to help drive back the 
flames. They had started in the varnishing department, in 
the sixth story and burned up and down, 

On the stairs to the fourth story the firemen met them and 
fought them back. It was a hot and stubborn fight. The 
firemen were greatly hindered by having to drag up their hose 
so far, and were driven out more than once by the heat, but 
they won. The line was drawn atthe fifth floor, That and 
the two upper ones were wrecked by fire; the lower ones 
were soaked, but at least the flames did not reach them. 

The loss is probably not far from $25,000, all of which falls 
on the firm of Jacobs Brothers. They are insured.—‘* Tele- 
gram.” 

E gave the first news of the Jacobs’ Brothers fire 

in our last issue, and the above is a fair account 

of the particulars. We understand that the firm will 
immediately repair the damages, and continue to the 
It was a most unfortunate occur- 
rence, coming as it did at the very height of their busy 
season, but the firm are possessed of enough pluck and 


| capital to rise above their difficulties, and with the com- 


pletion of their new addition they will be in a better 
position next summer than ever before to push their 
business. 


Another Administration Piano. 


HE following telegram from the enterpris- 

ing representative of Mr. F. G, Smith, manufacturer of 

the Bradbury piano, Mr. W. P. Van Wickle, was received at 
the Bradbury factory last week: 








Wasuincron, D. C., December 17, 1889. 


| To F. G. Smith, 135 Raymond-st., Brooklyn, N. Y.: 


Vice-President and Mrs. Morton were in warerooms and selected an 
elegant Bradbury upright grand in English oak case and I delivered 


piano to their new home to-day. W. P. Van Wickie. 





—Mr. Wm. Tonk is now having patented in this country a new grand 
action made by Herrburger-Schwander, which he hopes to be able to put 
upon the market immediately after the holidays, and which he promises 


| will excel in many points anything yet offered by the house he represents 


Business in the Herrburger-Schwander actions in America and Canada 
is so large that the Messrs. Tonk have had much difficulty in filling orders, 
a state of affairs that will be soon relieved by the new additions to the fac- 
tories in Paris. 














Sees 


>THE: 


BEHR PIANO 


— HAS BEEN AWARDED 


A ———— 


GOLD MEBDAL, 


The First Award of Merit, 


— AT THE — 


MELBOURNE CENTENNIAL EXPOSITION. 


The Award was made January 31, 1889, 


Extract from a Letter received from Mr. W. P. HANNA, of Melbourne, who 56 
represented the BEHR PIANO at the Exposition: 


MELBOURNE, February 19, 1889. 





aa 


I must compliment you on the way these two Pianos have stood this climate; they are 
erfect condition as when they left the factory, and they have been more exposed than 
any other Pianos in the Exhibition, and a good many of the other Pianos and Organs are 


1 the worse for being 


g in the building, or I may say for being in Australia. 


in WAREROOMS: 


My place 


I-xhibition was right against the side of the building, and the side and roof are of corru- 

ron and the sun had full sweep on the side and roof of the building all the afternoon, 

and it was very like an oven a good part of the time, but it had not the least effect on 
he Pianos 


BEHR BROS. & CO., 


15 EAST 14th STREET. NEW YORK. 
1229 CHESTNUT STREET, PHILADELPHIA. 


FACTORY: 292-298 ELEVENTH AVENUE, NEW YORK, 
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WESSELL, NICKEL & GROSS 


on. sors"* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


GW. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., tctessr mins arse rane 087 
BILLION'S FRENCH HAND FULLED HAMMER FELTS. 














t?” This Felt “received the Highest Award at the Paris Exposition 1889 


COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON as: 


(Established in 1849.) 5, QOO MA D & 
AND IN USE. 


Every Instrument Fully 
Warranted. 


L PIANOS. 


Prices Modurete ‘and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, 
92 Fifth Avenue, New York. 


Mass. 





—JUOST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. harp, Cleai Print. Best Paper. 
PRICE, $2.00, EACH BOOK. _BOOKS 1 L and 2 NOW READY. 


N calling your nein to this work, we desire to say that our aim has been to publish a correct as well as 
fine edition. In this we have spared neither pains nor expense. Our translation isfrom the eleventh 
German edition ; proofs have been read by the most careful and accurate musicians «nd printed from entirely 
new engraved plates on heavy eg ym paper. We invite inspection of this work, feeling confident 
that it will fully meet y.ur wants. In ordering, be sure to ask for the BRAINAKD’S Edition, as there are 
many inferior editions in the market, Either book mailed, post paid, on receipt of 2.00. Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICACO, ILL. 





HALLET & DAVIS CO. PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D.(C.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN SONNTAG, 


Musical Instruments, 


SWISS CHAMOIS STRINGS A SPECIALTY 


. 12 Park Place, New York. 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





KNABE NEWBY & EVANS 


Grand. Square and Upright 
PIANOFORTES.| Upright Pianos 


These Instruments have been before the public for 
nearly fifty i and upon their excellence alone 
have attained an 
INSTRUMENTS. 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UN as in Tone, 
Touch, Workmanship and Durabili 


Every Piano Futty WARRANTED FOR Five Y&ars. 


WM.KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 2Oth St., 
NEW YORK. 
817 Market Space, Washington, D. C. , 
22 & 24 East Baltimore St., Baltimore. 


Story & CLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


@ Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, pays and UPRIGHT PIANOS, 


Nos. 4 and 65 North Clark Street, Chicago, Ill. 


PRICES MODERATE 


FACTORY: 


B 136th St. and Southern Boulevard 


NEV TORE. 

















THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS. 





ESTABLISHED 1855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Proadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





Le ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of lendion Eastern makers respectfully solicited, 
&@™ CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMs ; 156 and 158 Wabash Avenue, 
CEICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PIAWwos. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY ; 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE 
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Manufactured by C. F. Martin & Co. 
tz NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&! 





mMOVARTIN GUITARS Ha tauute 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dre GONI, | Mr. WM. SCHUBERT, Mr. S. DE La COVA, | Mr. H. WORRELL, Mr. N. J] LEPKOWSKI, 

Mr, J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, i Mr. N. W. GOULD, and many others, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, ; , 


States, but also in Europe. 








Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 


Pr OUR <c- 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 


A SPLENDID FIRST-CLASS INSTRUMENT ! 


ee” SEND FOR CATALOGUE, 


“SMITH © 


American Organ and Piano 
- ., -.> 


531 Tremont Street, Boston, Mass, 


Kansas City, Mo. 
BRANCH HOUSES: | Tondon nen - 





Pustisuep Every Fripay $3.00 Per Year, 


THEE WHEE: 


A Canadian Journal of Politics, Literature 
Selence and Art. 





ry\HE WEEK, now in its seventh year of publica- 
h en greatly enlarged and improved, 
it nore worthy the cordial support of 
t ed in the maintenance of a first-class 
urna Recognizing with gratitude the 
rtit has received since the publication 
¢ first number, it hopes to win the approval of a 
ler constituency and reach a much larger circle of 
aders, THE WERK, in its enlarged form, is the 
as //arp H eckly, and the largest paper of its 

as 1 the continent 
©. BLACKETT ROBINSON, Publisher, Toronto, 






Kipacn 


Grand. Square and’ Upright 


+PIANOS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


§™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, ‘237 ‘E. 234 Street. 
Factory, from 233 to 245 E. 23d St., New York. 


FARRAND & VOTEY 


ORGAN CO., 





DETROIT, MICH. 
W.H. BUSH & CO., 





$ BUSH 
GERTS ; 


é 
s*| 
| 
S be 
_ 


ONDHNDPR 





~ a = dere = 


~ ME --2 

WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-65 Pearson Street, 

Acunts Wanrep. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (2 Sena for Catalogue, 





N. B,—Pianos not shipped before being thoroughly 





Tuned and Regulated 





COMSTOCK, CHENEY & CO. 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition 


The oniy Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 
Es 6.E x, 


CONN. 





IVORY TON, 


Covered Organ Keys. 


OFFICE AND FACTORY: 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


—— WAREROOMS : -— 
: 15 East 14th Street, New York. 
—= ~ 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY. 
HAGERSTOWN, MD. 


We THE A B. CHASE CO, 


NORWALK, OHIO, 


MANUFACTURERS 


= = — = Pianos# Organs, 


JUSTLY CELEBRATED FOR 














OF BOTH 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


For Prices and Territory address the Manufacturers. 





UNITED STATES ORGAN 


F. L. RAYMOND, 
Successor to C7HITNESY, RAYVTMOWD é& CoO., 
CLEVELAND, OHIO. 
©. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS, | Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


NEW YORK. | 402, 404, 406 & 408 East 30th 8t., New York. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 





Between 22d and 23d Sts., 








OONN. 


524, 526 and 528 WEST 43d STREET, NEW YORK. 
















